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Kor exhibition prints of winning quality, 


use Ansco Indiatone 


INDI VTONE i is LONG GR 1D ATION, needed fo msure top quality 


in exhibition prints Indiatone has a wre CXPOSUTE Se ale allowing vou to 


get subtle detail in the heaviest of shadows while retammmng that sparkling 
mn the highhpehes 
bor special effects, Indiatone ts especially versatile. It gives rich warm 


black umages by direct de velopment and beautiful red-brown tones with 
lem sh loner 

Indiatone’s magrmihcent surface textures and wide exposure development 
help o get thre appropt ute interpretation of every sub 


lind stone mt. for ex imple sa ervstal pe surface that is pro 


photogray hers 45 al getting added sparkle m salon 
exhibition prints 
For bese results use Ardol Developer laboratory packaged lor yout pro 


fection 


A NSC 1O Kingh Ne York 


\ Division of General Aniline & Film Corp 


Ask for 
ANSCO 
INDIATONE 
PAPER 


TT 
4 
From Research to Reality.” 


off © eee @ 


Get and try a Stereo-REALIST now! 
Only by seemg three-dimensional 
Rratist pictures in full, natural color 
can you know how true-to-life these 
pictures really arc only by asung the 
RrAvist can you discover how easy it ts 
to get such superb results. With the 
RrAtist you're set for taking pictures 
outdoors or indoors, with sunlight, flash 
attachment, or flood light. You say 
when. You say how, 


Prove it yourself! 


Most camera dealers will make a 
Rvawisr available to you on a trial basis 
make it possible for you to take 
REALIST pictures for no more than the 
cost of the film. Se« your dealer today, 
Ask him about his “Easy Payment Plan 


STEREO. 


; 
“i $159.00 (tax incl.) 
Matched, coated 35mm f.3.5 lenses... fect speed... split-image range find- te 
locked in place on solid lens board... er...double exposure preventive... 
internal focusing with film plane... depth of field and hyperfocal scale... 
shytters electronically tested for per- exposure guide... full year warranty. 
Cameras, Viewers, Projectors and Accessories are products of 
the White Co Miwauhee 12. for WO years manu 
jacturers of precimon instruments jor engineers and surveyors 


THE CAMERA THAT SEES IN 3 DIMENSIONS —THE SAME AS YOU 
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Cenn. under the Act of 
Price to non-members $10 yeer, single copy $! 


The President Reports 


On New Years Day as this is being writ- 

n, th ure for PSA 
more than ever ex 
perience with ur Sor Fro the me 
of the any letters you h Mie. H 
ind me during the He om the 
detaile of the plans of t ver Committee 
( hairme there ji ew mhden 
» new determination throughout PsA. It 
a+ though we had built enoug the past 
years to be able mw ‘ plan 
leap into fulliliment and to the bene 
fits of real ace mnplish nent 

In the coming month= w iil see large 
number of PS\ Chapter ne ition work 
hal ‘ la of PSA 

knowledge of what PSA off ! 
ler. am ntirel i i k 
put th i ibeut 
te ive il oth the 
growth of our Societ ane ty 
wtribute to photograph 

(dine nportant step result from th 
planning of recent months ecounl 
thon of the great importan 
Representatives and their Dist Commi 
\« member ! ri Na 
tional Cour ha een " 
portant, tut ‘ il Mi PS\ 
in your state, look up the DLR rh Com 
mitteeman mm our neighborhood. He is the 
ofheial representative of all th i n 
mittees and he is the best possible hannel 
to bring your needs and w protests 
or ¢ moiplaint to neat t 
In the republic m torm ment 
the Society he ia the ul ‘ of 
saving fe il part in that rument he 
is your representative in il at means, Cet 
to know him 

Within the next month or so you will re 
ceive copy of the ew Member's 
Manual which outlines ¢) poses and 
workings of PSA and all it rvice areas 
You will find it invaluable both im deeidin 
which of the many servi you want to 
enjoy and in finding wh u can get 
most satisfaction and fun ) taking a real 
part in the work of the organization. No one 
really get« the full benefit of PSA member 
ship until he is both using the services and 
helping to extend them and all the rest of 


the privile ue of me mbership to others, 


You will find the Manua! he 


explaining what PSA member 


pful, too, in 


hip means to 


that friend who will so benefit by being a 
PSA’er. In the past almost none of us has 
been able to list even most of the available 
services, but now any of us will be able 
to furnish an almost complete list. It will 


help you get more from your own member- 


making 


ship and also to do your part im 

PSA grow while doing your friend a real 
favor at the same time. Ther real satis 
faction in inviting a friend to enjoy what 
PSA offers him and in knowi you have 
done your share in the idea of Every Mem- 
ber Get the Right Member. When you have 
done your share, we can have a bigger 
Journal and a PSA that is stronger and 


better in every way. It depe nde on you 
Nones Harkness 


1879, July 
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1,060 Sylvania 
Flashbulbs 
Light Building 
Sun Couldn’t! 


Chicago Museum is Shot 
In Full Color at Night 


Here’s the story behind this dramati« 
photograph that was featured in Life 
magazine's “Speaking of Pictures.” Oc 
tober 26th issue 

Officials of Chicago's Museum of Sei 
ence and Industry approached Sylvania 
with an interesting photo problem. For 
years, they had attempted unsuccessfully 
to get a good picture of the north facade 
where the entrance to their building is 
located. Throughout the year, the sun is 
never in a position to properly illuminate 
the north side, and photos always showed 
much of the building in deep shadow 
Would it be possible it was asked, to 
light the building at night with flash 
bulbs 


That meant throwing light over the 
entire building, 1.145 feet long. and 
highlighting each of the many columns 
as well as the roof and dome, so that the 
picture could be made in color. It was 


a tremendous lighting challe nge and we 


HIGHLIGHTS AND SIDELIGHTS ON 


BY Marktnton. SYLVANIA PHOTOLAMP ENGINEER 


decided to accept it 

We first talked over the shot with 
Vories Fisher, official photographer of 
the museum. Arrangements were made 
for him to set up eight cameras on the 
roof of a nearby hotel, where he was to 
be joined by numerous press photogra 
phers. Then we laid out the wiring and 
lighting plans. They called for 1,060 No 
2 Sylvania flashbulbs, lamp sockets, and 
aluminum reflectors, as well as over 
20,000 feet of wiring. The bulbs were to 
be wired in 11 circuits of approximately 
9O bulbs each, and each of the circuits 
was to be wired in series. This greatly 


simplihed the wiring requirements, but 


there was an element of risk in it. one 
of the bulbs in a series was improperly 
wired and failed to flash, there was a 
good chance the others in the series 
would fail to flash, too. Since thousands 
of amateur photographers had been in 
vited to cover the big shot with their cam 
eras, we couldn't afford to have any cit 
cuit failures 

Ar 9°15 PLM... as thousands of camera 
shutters clicked open, the 1,060 bulbs 
were set off with the single flick of a 
switch. Every lamp in every cireuit fired 

once again proving the quality and de 
pendability of Sylvania Blue Dot flash 
bulbs. Try them and see for yourself 


Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y. 


ELECTRONICS 


LIGHTING 
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New help for 
COLOR SHOOTERS 


GE MASCOT is the exposure 
meter everyone can use. Tells 
instantly and simply how to set 
your camera for better color 
movies and slides. As easy to 
read as a watch. Pays for itself 
in film and pictures saved! At 
your photo dealers 


Then 


all the 


letters to the Editorial Office. 


The Di 


\ diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking to your fellow P’SAer-s. 
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Me to you 
Friends 


(Christmas 


25th of 
getting 


for the 


Day and the 
ny scheduled day for 
copy to the printer 


think he is 
this ie the 


uary issue. | don't working 
work 


and that primarily 
letter to 


though, and only 
to do all day 
work to 


tent write a 


has strings crisscrossing the living 


where we have the tre and on the 
hundreds of Christmas cards 
kind PS \ers 
to send each of 


like 


are the 
ed, mostly from 
had 


m return 


you 
alole 
but 


been you 


Im vervone 
whe plans to make 
December 23! This 


what might happen so | had a cut made and 


a photogr 


cant until year | knew 


lerry printed the cards for family 
little We did 

| went out yesterday and did my shopping 
It's 
the limited 
so if | 


ise on 


press those out 


to choose from 
Dec, 24! 
why didn’t you find the 


always so much easier 
selections available on 
war busy 
January Journal in your Christmas stocking? 
Well, it like this Thanks 
giving we have been working on the Dire« 


the 


was Since before 


tory and 


Headquarters, me 
‘ ould borrow \ 
the Stamford (4 
other night helping to read the 
(they had their shopping finished early) 
Hank Barker, Ralph and Helene Carpenter 
and Olric Vine Rocco 
was here to help and so was Alice Melligon 
In spite 
hind 


printer, 
swell 
the 


evervone 


bunch from was here 


proots 


Larsen. Our ad man 


of all this help you'll probably 
a few errors but | hope they are not 


in your listing. Anyway, it was the 


big job 
that is the Directory that made my shopping 
Journal late 
all of 
with 


We'll try to 


your 


and 

And to 
remember us 
thank. 


Journal 


your 


you who were so niece as to 
greetings, 


m ake 


(Christmas 


our sincerest 


1994 PSA 
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your 
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we hope it will be 
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than 


better, bigge r 
Ps Aers 


nore imterest to more ever 


hbelore 


We have 
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“ome very nice articles lined up 


ind we can always use more, long 


And 


Draveler 


workshop items, 
shorties If 
check betore 
we ll 
guess as to 


get in the 


short 
PsA 


an idea and want to 


ones and 


And 


have 


ones 
you 
work 


give 


your 


ing on it, drop us a line and 


you our well-considered our 


need for it. (Sometimes we sare 


mail two articles on the subject.) 


We'll 


ments for 


and depart 
like 


pig 


have new features 


and we 


too, we hope you ll 
there are 


PSA is 


them Know 


plans afoot as far as concerned 


So, as the fellow «aid, 


Neu 


bennett 


Happy 


ear 


Action needed 
Dear 
l ha ve 


“iT 


been gratified to see the interest 
and approval being shown in my suggestion 
(The Diffuser 
score methods 

I think 
methods if we, the 
the 


views 


Sept. 53) regarding improved 


being used by a few salons 
these 


take 


more salons would adopt 


contributors would 


time to write them and express 
| intend starting a «mall campaign on 
my own. One candle can't light up the night 
but the combined efforts of have 
far-reaching effects 

favor of Mr. Frost's 
blank state if 
And I 


Cooper on the one dollar entry fee 


J. A 


many can 
I'm in 
that the 


scormg is 


suggestion 
detailed 


Mr 


entry 


available agree with 


Russell 
Calif 


We are sure that those who make the rules 
and approve the shows tor PSA will respond 
if enough people show their interest and 
changes 
national 


Don't 


these 
the 


desire. It any of you want 


you must make it known to 


leaders if 


gripe 


you expect any action 


write 


More of the same 
Dear Don: 

Our club 
judging methods for several years to develop 
both 


has been making a «study of 


a really satisfactory method for 
and slides. We been impressed by the 
(See LETTERS, page 


prints 


have 
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NTY OF POWER IN THe 
sey ~~ 


..- for NEW 


G-E Flash ~ 


NEW FLASH! 
ways 


7 Thinner filament —flashes on 
half as much current as formerly. 
(About 3 times thinner thana human 
hair. See comparison in photo.) 


2 Extra sensitive primer—sets off 
flash with split-second ac- 
curacy. It lights up like a match — 
to ignite the light-producing foil. 


Result: These are the most reliable General Electric 


Flash Bulbs ever made, based on more than 20 years 


of Photoflash research, development and manufacture. 


They offer you better performance, especially in simple 


flash cameras or multiple flash. Get a supply of the new 


G-E Flash Bulbs today, and be ready for priceless picture 


moments, any time, anywhere! 


Remember, there's a G-E. lamp for every photographic purpose 


GENERAL ELECTRIC 
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BASE 


3 One-piece aluminum base — 
for better electrical contact in 
all types of sockets. Old wire pin 
construction had only pressure con- 
tact between pin and base, some- 
times broken by insulating oxides. 
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We have been hearing rumbles from 
erin thee ld one near! 20 years 
a ere | te fred that the ew 
th the Tessar (:2.8, 45mm 
‘ n rut top lown to 
9 let ert e tor the exp ire 
” protes rom whl Fre this pic 
jitter and sphragm are 
i i af tlerestin 
it ore nt tha irge one 
\ tile ou ave the tler is 
caller wee and the center 
ng. craz pen, but preset to the speed you will tts ball , 
y« two CUTE of the bulb ‘ te hie enter of tocus 
ng rening solution ettin et at the aperture you will 
No, 20 print flat with ie. Winding the film has abo ‘ 
flat, stay 
4 4 yi mt ‘ra htenet weight ‘ ned pout = rT i 
out ori low the tt 
on le the itt these 
balance OF happen automatica the on at 
pre = NO i i ith sa | haphragm 
ig! operated ihe the exposure All this in lw Y 
prow {-pint pints, Ah second 
om hie rournd-gla ores of the 
* arts typ ber t te cornet The 
The price is S169, eveready case 
S120. deseriptive tolder ours on 
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New York | 
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the new Mm cover for the 


Your Journal modern PHOTOGRAPHY tells you 


That's a mighty impressive list of editors 
up there on the masthead page, page 2. It : 
is impressive beth ways, in the caliber H 
and = the sumber You ll notice OVV 0 uy a 


that they are spread about the lands ape a4 


bit, too. That's because they are PSAers, 
and that means voluntary workers, doing a : \ ) ) ) \ 
job wecause they get a lot of tun out of e 


doing things that are fun 
There are a lot of unofhcial members on 


stam Other al and it all adds up to 


we, who send in their tidbits 


hat don't want a credit line, they y de 


work mmonymously 


PSA had to pay that stafl dhe Here ar 
+ ° In a feature by Charles Hellman, Modern Photog- 


bankrupt a next Thursday, No commer th , 
cial ma could afford to buy the kind e raphy cells you what to look for in a 35mm projector, 


of talent that serves the Journal freely things to Add up the answers yourself — discover, for your 
and gladly, knowing that they are contrib own satisfaction, whether any projectors other than 


uting to the elfare of PSA and getting 
or Pane He as look for La Belle Automatics have all the required product 


paid off in satisfaction of a job well done 
features mentioned here. Know before you buy. 


a time in the early days of 
ill work was done by volunteers 
sumber of vears ago the job became: 
for that. too mus to ask of any 
lua the then Seeretary bred 
Ir livided his task into i 

ind took on the Editership as 

had been Secretary 

then Executs 
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the Society, and the job od slide chang 
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‘ er and the partition ng hand on machine 
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Advertising Manager 
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1952 the incumbent 
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moved to its pres 
Reasonable coolness 6. Easy maintenance 
A BELLE s TURBINE 


accesible ter 
{ the Journal the COOLING is coolest 


ving 

readily removable “ape 
been lecated im the an market and it ASES 
‘ blows the hot oir away bulb optical tystem File tide 


‘ | 

ept tor brn from the operator which con be cleaned lens, cord 
ne e ‘ 

the Franklin Ineti ale Mester Se teats ector sately 
snvenientiy 

und Secretary and Switch tA BELLE WAS Alt omely stream 

{ th and amo eliminotes THESE (Cceast. to 

age o is 


overhead for the 


dangerous overheating coast service statior 


no ofhee rent to pay 


A whole hour’s show without 


The various Assistant and 
and Division Editors also touching a slide! 55” has 


own homes } powerful, quiet turbine blower, Twin-Tilt 

eat many members do not know Knobs, “Finger-Flick” Slide Changer. Complete 

ournal is produced, and man with 500-watt lamp, f/4.5 coated lens and two 
explained to them, say G-inch Safety File Magazines, only $95, 


been 


ou that im OTHER LA BELLE AUTOMATICS 
y. We cant tell all of it in FOR AS LITTLE AS $69 


«> well split it across this 


month 


i j vou read this in February 


ing news copy from the Divi 


shout the 20th of January Oconomowoc, Wisconsin 
To he continued Copyright 1954 Le Belle Industries in Canada — Precision Cameras, Montreal, Quebec 
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"MAND EQUIPMENT CATALOGUE ! NEW PRODUCTS 


Protessiona 
) fans all o a . ws lens in some cameras. It ix possible with a lensak wide-angle lens at 17.40, with snap 
tor 

ANNTt BURKE AND JAME box-type camera to build the reflector into on viewfinder at $7.80; a 1lOlom 

THE PRESS TODA) 


BETTER thar the camera! {:-3.5 Wollensak 


telephoto 
at $107 with viewhnder at 
with ones Time characteristics of the new bulb are $5.65: and a genuine cowhide case at $9.75. 
CAMERAS not suitable for professional equipment 

This bulb has been designed for the cheaper 

flash cameras which are usually timed for 


or F synch. Used in this type of 


ameta 
they are good for exposures at up to 10 
feet with slow films, up to > with fast 
hime, and with color films can be used at 
the SM flash ratings 


\ 12-lamp carton of the new bulb« 


A be A » only inches and it ix pos 


j though not advieable, to unpack a 
NEW, HIGH SPEED 4x5 ENLARGER case of 120 bulbs 
SAVES TIME 


und’ hide them in 
man coat without obvious 


will be LO cents 


Willoug 
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‘ that i* yours 
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camera without alteration. The lens tands put o features their 
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cal length | 


boom light y 1 is handy for 


spertures from f 16. fox home ligh j lon a 


nore leet to infinit h adapters ceiling with backlighting movie shots, 

‘ eo 4 A. A working «distance with a professional \ card to Frank Zarel American Photo- 
6 & J SPEEO PRESS ce is $609 a » can get details St. New York 1, N.Y 


will get you a copy. 


writing Dr, Back a wmar, Ine (len \ revised dial-type Kodak Dataguicde has 
Lon Island 


been issued, It a lot « iesswork out 
We ime ssionall yet inequities from mem of enlarging signed help pho 
ber whe want a remote release for nature togr aphers qui kly and easil compute new 
work lhere i a poeumaty release of the eXposure tities for any change n lens 
«ul pressure type made by PSA mem aperture or magnifeation during enlarging. 
Garrett of 1422 Wayne Ave. South An unusual feature 


is that it makes allow- 
Pasadena, Calif ‘ can 


used with ance for the increased “I times at 

ome simultaneously in low light lewele where 

‘ avd the Exakta. It is speed is changed The Kodak 
ipplied with 2 of tubing, but 

feet an lee 


ve paper 
Fnlarging 
up to Dataguide is pri it at dealers. 
used. You can write him PSA) member s break on tl 
at the wddress for 


one, 
information. Price If ve ire interested in stereo tricks and 
or the Leica model ix $10. for the Exakta. 
$12 


! want to make multiple exposures and «plit 


the Powers Adapter i let 


if vou own a Clarus camera, you can get you do it readily They claim from t 


screen shots 
wo to 
complete servis und modernization from six splits on a single slide, but Red Dunni 
La Belle Industries, Oconomowoc, Wis. La gan says you can make up to I> (Who has 
the only company supplying com the patience f) The regular price ts $4.95 
arts and « ie for the Clarus \ but PSA members can get it for $7.95 from 
haul and modernization can the H. Powers Co., 6411 8S. Canterbury Rd., 

$/.o0, depending on the ag Cleveland 29, 0 
amera and the amount of work in With this issue we are trying out a new 
policy in the New Products column. We 
elle has aleo announced a new line have picked out a few items that interest 
for the Clarus. These include us and we hope you like them But we 
at $10.50 a 35mm (:35 Wal cant completely neglect all the other x 1 
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ate 
have 
NEW 
CATALOG 
wer 2% new 
pages and rammed 
new 
4 ‘ iid 
PROJECTOR 
er 
les 
Bible 
aw ke A lame Ine ¢ 
Saris fa are produce hh af 
enue ABSOLUTELY FREF 
this ew we me be « ecord 4 
| iat 
vulye lhe real price 
~*~ 
"Se, |, ha i new ist for the 
which a BC flash unit built 
ot inte the bottom of the ase and the reflector 
4 in the cover expect model for other 
‘ 

5 ue Ping re cameta con, tut thie one 

‘ ne 
‘ ws. Re ‘ 

matic. 
" 

4 
(2) 

‘ ‘ erienced 

find ee 

‘ irop be 
wid ‘ 
‘ ake . ‘ 
The ood Presse he . ‘ 
" eather ¢ erie and 
" eu & J Speed Pre he 
VALUE he marke Write 
Hurke & James. ft 1 Wabash. 
cad ‘ I tor ar 


news ancl 


products t 


we are 


hat are 


listing 


undoubtedly 


other 


just as good 


but in our limited space we can't give full 
data. If you want full details write to the 
uvidress given for full data. You might 
mention that you read about it in the PSA 
Journal. So here goes 

Viewlex, Ime Queens Blvd. Long 
Island City 1, N.Y. Three new projectors 
2x2 and watt« $54.50 to 


Brown-Forman Industries Louisville l 
Ky. Bh No. 10 Spot Test for checking 
respdua hivy om prints 

Harrison and Harrison 6464 Santa 
Monica Blvd Hollywood 38. Calif Split 
ima focusing disc gives red and green 
images on ground glass which become color- 
| when focus is -harp $7.50 and $10 

\ires Camera Co 263 Canal St New 
York 13. N.Y Twin-lens reflex, two models 
three lenses: with (:3.5 Nikkor, $164.50 

Willoughbys, 110 W New York 
l N.Y Veigthander camera catalog with 
interesting story of the Perkeo name Free 

Ampro Is ring new lommn rund 


projector the Super Stylist in a *ingle-case 
model at $479.50. It weighs only 32 pounds 
in the case with 10-inch speaker 

Home Movie Stories is a free leaflet 
offered by Eastman Kodak Co., Sales Serv 
ice §=Division $43 State St. Rochester 4, 
N j for those who want simple instruc 
tions for their home filming Birthdays 
holiday« and wedding« are covered 

Salon Slice Mailers 19 State 
Rochester 14, N. Y.. offers a mailing box 
to carry four stereo slides safely to a show 
and back The slides fit into slots in the 
box and are well separated They «ell di 
rect at three for $2 
Kaden Offers Courses 

Hans Kaden, FPSA, if offering a series 
of short courses in a variety of photographic 
subjects in Dumont, N. J.. a suburb of 
Ne “ York Cit 

Twelv ourses of 16 sessions each are 
offered, ranging from a «special one for be 
ginners, through enlarging, retouching, por 
traitu oloring, Flexiehrome, color, pic- 
torial photography and a progressive circle 
for the advanced worker 

\ leaflet describing the courses, for which 
the fee is $18, is available from Mr. Kaden 


at 35 Ove 


February 


rlook Drive, 


1954 


Dumont 


N. J. 


LAPEL BUTTON FOR MEN 


PIN FOR WOMEN—SAFETY TYPE 


Tit CHAIN 


$2.25 


THE BAR or MONEY CLIP 


$2.25 


PSA Membership Accessories 


$2.00 Either Style 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en 
graved with PSA emblem in blue enamel. 


Brushed chrome 


$4.75 
Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter, You can get the PSA lighter 
only from PSA! 


NEW DECALCOMANIA 


You can always use some of these 


For home, store, car windows, 


camera cases, etc, 2° « 
gold and 2 colors 

6 for $1.00 
An embroidered pocket, sweater 


or shoulder patch, like decal but 
without the in 
bright colors, cbout 4” diameter 


$1.75 


word 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 
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BERTRAM 
CHROSTAR 
EXPOSURE 
METER 


For still or movies 
Indoors or outdoors 
Color or black and white 


Featuring a revolutionary new-type 
super-sensitive photo cell of unerring 
accuracy, if assures correct exposure 
quickly, accurately —eliminates guess- 


work, tricky calculations. Operates 
perfectly indoors or outdoors and in 
any light. For all speeds of still film 
and for movies from 8 to 64 frames 


per second 


New modern design, with large legible 
Weighs 


only 3 ounces. Measures 2% in. x 1 in 


figures for fast easy reading 


Fite snugly inte your hand, pocker or 


Mail orders filled. Add postage 


with 
lapel 
chain 


WORLD'S LARGEST CAMERA STORE 


113 West 31st St 
* LOngacre 4-1600 


110 West 32nd St 
New York 1, N.Y 


hen 


PSA-RIT Scholarship Plans Announced 
May 15 Closing Date Set For Applications 


An opportunity tor leserving high 


chool graduate to obtain a one year, tui 


tion free photography at the 


olarship in 
Inetitute af 


Ril 


first 


smote wh lechnology 


has nade by lecis<ion 


renew the cholarship offered in 


the 
for this sluable 
the cate Llowd 


rden, EF PSA, Chairman of the Scholar 


new 


won ee pointed out that a simple 


catron ~elting out the re 
that i 


required of 


screened by a 
Varden 
Vier 
Nationa! 


Jacob 


ting of Chairman 
APs\ Publis 

(hhaiman of the 

Vhotogray \ 

\ VPhotogs ap 

Norman | 


graph 


ation. 


lation 
liter of the 
APSA 


magazine 


” hairman of the 
tee of the N. Y. Tecl 
of PSA 


Requirements 


school 
have in 
plane 
slicant« 
and/or 


ipplicant must take en- 


eLamination which include tests of 


cholast apetitucte yeneral 
‘alt ohe 


he Colle 


istry 


Entrance Board are a 


1 they cluche the 


provide 


aptitu le ancl pre-enginerring 
entory test 
KAT. 
PSA Scholar hip 
The applicant 


from high school 


itther requirement 


the 


Committer ure 


Hust net have yraduated 


longer than two years be 


lore applying for the scholarship 


ipplicant must submit with his letter 


ipplieation tatement written by him 


to why interested im obtaining 


than 


teachers stifving to the 


the cholarship, together with not more 


three letters from 


sbility and interest of the student in phe 


tography HH must aleo subsnit ey 
j i 


lence to show what he has awcomplished in 


photog: 
Courses 


with the 


Institute of 


amiliar 
K whester 


ancl the 


whe are 


offered by the 


net 


\ppli 


ology in photography graphic 


ve bulletins by writ 
FPSA, Head, Dept. of 
Dex hnologs Rochester 


Plymouth Ave 


art an obtain ce 
ing Neblett 
Photog 


tute oft 


«ripe 


raph 

lechnology, 65 
Rochester N.Y 
R. bl. T. is known for the 


nue 
South 
widely excellent 


research 


The 


calibre of its graduates and for the 


werk performed its laboratories 


writing adve rtisers 


please mention PSA Journal 


CAMERA CLUBS 


Ne wepaper releases describing this 
RIT-PSA 
PsA 
about the 
all of 


awatr 


Scholarship will refer to 
information 


that 


club- sources of 
«holarship. Be 


officers and 


ot the 


sure 
your members are 


plan and you might 


want to appoint one of them as a 


local chairman to : licants 
Reprints of 
HY 
low net carry the 
after 
call it 


page will avail 


able from request If vour 


paper story 


within a reasonable time you 


read thi- vou might want to 


school 


that 


to the 


editor If ‘ do 


attention papers 


point out 


that all 


our the source in 
letails are 


PSA) Head 


format 
handle 


quarter 


lave Iphia 


ley the scpentity 
und) operating t the 


Rox hhester 


quipment 


many photo 


yraphie pl the urea and 


the laboratory represents the 


latest developments in the and 


its The 


for much research in all 


photogr aphrir 


graphic Institute responsible 
phases ot both 


these branches 


hligihility 


candidate does not have 
nher of PSA 
Ps\ 


youth 


the 


nor related to a 


member wants to seek out one le 


~erving whe an profit most by this 


opportunity und’ preferably one whe would 


education im 
he 


‘ qual to 


not thle to advance his 


photography such assistance 


«holarship has a value of $400 


the full tuition for the school year beginning 
PSA me 


camera club 


Serpe mer 
tthe of 
look for a 

prepare the 

bach 
prospec 

Neb 


Cours’. 


and 
asked to 
bie lp him 


nher 
1 PSA 
likely 


application and it in on 


every 
candidate and 
tine 
with a 

well write Mr 


bulletin ce 


member who wquainted 


tive candidate night 


lette for hie ~ribing the 


and help the candidate determine the cate 


gories that would interest and help hin the 


riers It goes without «avin that any pho- 


limited to 


should be 


perhaps ail in se 


tograplhic assistance 


sdvice and samples 


to be submitted as evidence his accom 
plishments in photography 
If the high 


row offering 


«hool in your community is 
m photography the nm 


PsA 


scholarships for the 


structor, if not a member, will wel 


come news of the bene 


fit of thie { graduates as well 


last 


verar« 
who 
These are 


would 


vraduated vear 


hundreds of youngsters whe 


treasure this opportunity if they 


know of it, it is up to us to see that they 


learn about 


ACT NOW— 
DON’T WAIT UNTIL 
MAY 14 


opportunity 


PsA JOURNAT 
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Ma 
- 
a Coy hip ( 
» & etter of ay 
plicants, but it must reevived at Head 
~ fuarter bear postmark not later than 
z@ May 15, 195 
Presid 
Vanaging | |e | 
ce... 
seu thon 
cluded nlermediate tlvebra ‘ 
whe present credit im chemistry lo 
te hoe a 
| | The 
ener hie 
— 
i? 


PSA Southern Regional Convention 


April 23-25 at Memphis—Down In Dixie 


The tte. of April 24-25 are set for the 
Meiph Regional Convention to be eld 
at Hotel Peabody, This will be PSA‘’s ti 


legion u the south, and from all report 
there uld be many reeruits present al 
their get-together in PSA 

The overal picture gives promise of such 
treats as Southern belle azaleas and deg 
wood, trips to Beale Street, Cotton Row 
Overton Park southern style pienu 
banquet at the Peabody. In addition, there'll 
he Atra-special ividends of leeture 
exhibit discussion groupe intermingled 
with the fun and fellowship of PSA 

Enthusiasm runs high as three Memphis 
organizations -all PSA affiliates join force. 
to othe mvention, (Charlie) 
Wade will serve as general chairman. Men 
bers of the Memp! is Camera Club Mem 
pho Pic torialists anal Mid-South Camera 
Ciub make up the following committer. 

Program Dr. Carrol ¢ Turner, FPSA 
chairma with bre Bauer Paul Sa 
aur Robert Anderson kd Feltus and 


] 

Finance: Dr. Edwin F. Skinner, chairman 
with Carl Johnson, Aubrey Bond, Herber 
Hood. Jr and Allen Smith 

Publicity kugenia Buxton, APSA-ARPS 
chairman, with Katherine Wilkinson, Thom 
Cain kK Ress, Bill Pendergras 
nd Rex Drasher 

Mor letaile about this first Southern 
PSA meeting will be found in the March 
and April issues of the PSA Journal. but 
slans now to attend 


start making your | 


A Warm Welcome Awaits You 
In Memphis—Down in Dixie! 


February hen 


SPOILS YOUR SHOW 


SLIDES CLEANED 
EASILY WITH 


STATIC masters 


« For cleaning slides before 
mounting or viewing 
* For cleaning negatives before 
printing 
tatic Masters remove stati 
just and lint with one simulta 
brushing action. By this 


tr ing action, duat is elimi- 
nated negatives, film holders, 
enlargera, priater slides and 
slide mounts. Print spotting and 
negative opaquing reduced to a 
minimum 


Professional 3° Sine 992,90 
Bay Masters at your local photographic 
44.95 store vent pestpard of cach with ender 


| Nuclear Products 


Aw 


See the superb Contax Il-a and Ill-a 
at your dealer's, and learn of the many 
other significant features that make 
Contax today’s most desired camera. 


Write for Contax booklet 
CARL ZEISS, INC., 485 Fifth Ave., New York 17, WN. Y. 


@ Superior Zeiss lenses, attached in bayo- 
net mount. Rapid interchangeability. 
Precision seating. 


@ Long base, swivel type rangefinder of 
prismatic construction for more accu 
rate focus and ruggedness, 


@ Rangefinder and view-finder combined 
in single window. Middle finger focuses 
lens; index finger releases shutter. 


@ Removable camera back permits accu 
rate film loading — avoids film jam 
ming. Easy accessibility for cleaning. 


Durable and climate-proof all-metal 
vertical focal-plane shutter with speeds 
to 1/1250 sec., T and B. 


@ Rewinding film after exposure unneces 
sary (by using two cassettes). No dan 
ger of scratching film. 


@ Fully synchronized for flash. 


IKON 


riting advertisers please mention PSA Journal 1] 
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Motion Picture Town Meet no 
The suc of the Motion Picture 
pring fas en 
Amateur 
rar 
Holly 


program 


xcept 


oted 


worker 


Nominating Committee 


new Non natin 
PSA off 
Harkins 


mittee 


bitters 


luty of this 


com 


national ofheer 


FRPSA of Ros ‘ 
ber o th Nature Ts 
Nestor Parrett APSA of San J 
who belon to Color, Motion 
naliem and Ts nical D ToD 
ger Dewe Hon. PSA, APSA, of Chicago 
om of Nature and Pictorial: Mau 
ree APSA, of New York, member 
of Pictorial OF; EF. Romig, FPSA, of 
Pittaby olor, Pictorial, Journaliem and 
Techn The Chairman of the 


tee ha not hee at pre the 


Picture 


Commit 
member elooting hie trom 
thei 

whe wo to 
sihle candidate for any of the 


sugges 
PSA o 


named by the committe: 


in touch with any of the committer 


by mail or by a personal call 
Chicago Convention Committee 
Loren M Root APSA 
man of the 1954 PSA 
iled for the Drake Hotel in Chicago 


ber to has named the 


(hair 
sched 


al 


Convention 


following 
Convention Committes 
Mahon APSA 
APSA, Registration 
APSA, Publicity; 
Schwartz Rice APSA Programs 
Riddick Housing Facilities 
Abele An Dwight 


members of the 
Ralph I 

Tarbyhll 
W. Fix, Je 


Exhibition 
Fred 
Pearl 

James 
Mary 


Chambers, 


Director 


Ada I 


Several Divisione 


Treasurer and Barton, Secretary 


have named their rep 


Committee. 
Rob 
on 

Blaha 


chair 


resentatives to the Convention 
Glen Dahlby will 
ert L. Melntyre Margaret 
VMotion Picture and (,eorge 


Russell Kriete as 


of the olor portion of the 


represent bictorial 
Stereo 
neely 
( olor gssisted 
exhibition, 
vod Erik Sorensen to handle 

The ¢ 
morning October 6 and 


Honors 


color programs 
We Ines lay 
through 


night 


onvention will open on 
continur 
angquet on Saturday 


i moprehensive program of 
lemonstration Division bu 
held tripe the other 
tion 
cht months off 
making your plans 
te lo for camera 


phans bring the family 


registration desirable to as 


“ nodations and all members 


he given tl full registration detaile at 


an early date 


Name Change 


\ change n the name of the sales dis 
Realist, Ine has been 
W hite lao The 


will be 


tributin company to 
mnounced by the David 
manufacturing continued 


under the David 


bite 


PSAers Advanced 
Several Ps\ 
hastman 


Adolph 


retired on 


who are alee 


Kodak Co. are 
FPSA 


January | 


members of 
of the 
the Stuber and 
memeber n 
and 


Ja nes F 
Theodore 


ve lent in charge of sales 
uilvert He is 
he PS 
Peveat 1900 PSNer 
as gene i! manager P. Curtix 
verb 19%, i« V-P in charge 
of professional motion picture film sales 

jurisdiction over Rochester 
Latin America and the Far 

Vr. Stuber 


of Directors of the 


succeeded by 


einer 


nher simer 
and 
the responsibility of 
export sales to 
bast 

continues on the 
Kodak Company 
April 1. He 
and 


War | 


photogr aphic 


Board 


will 


whe 


{ joined 


duty on 
the company in 1912 


luring World 


ehiet of the 


retire rom active 


exeept for two 


vear« when he Was 


procurement divi 


sion of the Signal been with it 


and en 


‘ has 


ever has been active in the manu 


facturing gineering phases and holds 


©1953, Maurice H. Lows 


patents the first wi n was 
1918 He moved work 

in 1930 and has been a leader in that field, 
opera 


New 
had a 


several 
granted in sales 
charge of the design and 

Kodak 


Fair in 


He was in 
tion of the ( olorama th 


York Worl 


interest in the «be op n of the 


1939 and has 
close 
in Grand ¢ 


Information Center “tation 


in New York 


nita 


Journal on Microfilm 

The 1952 PSA Journal and 
PS&T film by 
niversity First St.. Ann 
Arbor gat ‘ this 


microhion 


lu ne of the 


luced on m 


proved 
the quality « on ictions 


Althe igh 


of tone « the original 


dation 
print, the retain 


almost much of the of suality as 


the ye er on n 


urna 
Since microhiming is normal! high-con- 


trast process this en worth 
mentioning. Copies this ‘ be 
nivereil 


purchased from 


$2.50 each 


Policy Change 
The Exakta magazine. form 
uted free te stered 


listrib 
bxakta own has 
subscription to all 


1954 issue 


quarterly ngl opy 


placed on a 


been 


starting with the fret naga- 


zine will be issued 


price ) cents, $2 a vear It w sold 
in camera stores and may le lered by 
amera Co tromx 


N.Y 


Exakta 
ille B 


mail from 


River Rd... Bronx 
Eastman Centennial 

1954 is the 
Fastman'« 
by the 


centennial of Ceorge 


birth and plan ure obeing 


House of 


nade 


George Eastman VPhotogra 


phy for a celebration 
As part of the 


requeste d that the 


House h a4 


Postmaster General issue 


pl ans, Eastman 


commemorative stamp inp recognition of 


George Eastman’s achievements and philan 


thropy 


N. Y. Armory Show 
The Kighth Annual National Photograph 
ic Show will be held at the 71st 
Armory, Park Ave 
17 to Feb. 22, «ix 
vious five 
Phere 


cameras 


Regiment 
Feb 
f 


instead of the pre 


and from 


lays 


will be about 100 exhibitors with 


and other equipment, models, con 


lemonstrations of all tvpes« 


tests, and 


PSA JOURNAT 


% 
will by that ueed last year, 
that morn ‘ ion be 
to enar ype Lecture will be 
in at | PM. bot lay md a smack bar 
“ provided at the Park to ‘ tinne thie | 
Ih ecture anil lemonstratio programs There will 
wil follow ane broad pattern ecture anid 
omethin interest to everyone attending ‘ neetin 
beyinner or advan trimmin of 
med by Pres. Norris 
— of 
sure 
live of ly December 15 of this 
year tort election 
ly heel ure Lew 
to 
thers 
12 


There are many 


jected not only by the big 


dramatic photo series 


NEW MEMBERS 
NOVEMBER, 1953 


The New Member List now has a 

style of type that is identical with 

the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 

listing. As always M.C. denotes a 

new member sponsored by the 

Membership Committee. New Cam- 

era Club members and the Division 

codes will be found at the end of 
the list 

ADAMS Mi Jean P Har 
bourview Hospital. Sydney Mines 
Cape Breton. N. 8., Canada 12-53 
cP 

Ezra C. Parsons 

ADAMS. Dr John B 218 Drum- 
heller Bide. Walla Walla, Wash 
12°53 P 

Or. C. W. Biedel 

ALEXANDER. JOE, 278 Irene St 

Bakersfield, Calif. 12°53 CP 
William ™. Rowland 

ALSPACH. Miss Joyvee V 111 W 
Wheeling St. Lancaster, O. 11°53 
CIPST 

Stuart M. Chambers 

ANTHOLZ. H J.. Supt. of Schools 

Spooner, Wins 11°53 CNP 
L. 0. Hansen 
Elizabeth K., 2539 
Diego 4, Calif 


BALLIN. Mrs 
Mth St San 
12°53 P 

L. Wilson 


February 1954 


photo-journalists, but 


only a few have made the grade according 


fellows but 


In The Foreign Press c) He may have touched only the fringe 


pictures 


of the event in his 


facts and the chief 


ference of the craft at Rochester, indicat show a poster or some 

ing that the problem is universal. its origin. There are 
Mr. Sailer says that many photographers ing local flavor 

just cant see why their pictures are re e) The pictures 


failing is the worst 


positors, 


1426 Kanawha 
11°53 CP 
mc 
BHODHIPHALA, Lt. Cmdr. Prapat 
RTN., 2254 Cathedral Ave, N 
w Washington 8 D C. 12°53 
CMT 


BECK. Emanuel A 
St.. Hyattsville, Md 


BLACKMUN, Mr & Mrs. Robert C 

191 Willis Ave Rochester 16 
12°53 CN 


Lowell Miller 
BLOCK, David D. 1701 Revere Dr 
Manitowoc, Wisc. 12°53 
Jack Worthen 
BOGENRIEP Hank Eighth St 
Barber Shop. Fargo. N Dak. 12°53 


Sten T. Anderson 
& Mrs Robert H 
Ardmore, Penna 


BOLLING. Mr 
130 Valley Rad 
11°53 CP 

Therese Whiteside 

BOMBSKOW. Hans. 41 West 

St.. New York 24. N 11°53 P 
Norris Harkness 
BONALUME. Wilson I 225 Lafay 


ette St.. New York 12. N. ¥. 12°63 
cM 

BOYLE. Miss Louise 115 Cayuga 


Heights Rad. Ithaca, 11°53 
JT 


Gere Kruse 
BRICKETT. Mai) & Mre James B 
142 California Rad N. Bayview 
Monterey, Calif. 12°53 CP 
Therese Whiteside 
BROOKS. EF M 242 Spruce %& 
Pacific Grove, Calif. 11°63 ¢ 
Therese Whit wide 
BURKE, Mrs Leah, West Palmouth 
Mass 12°63 N 
Kay Lawrence 
Gordon Campbell 128 
Ithaca, N. Y. 11°53 


BUZZELL 
E State St 
T 


Gere Kruse 


may have been very 
actors are 


many wavs of includ 


stereoty pers, 


Although this 
thrilling the basic alists by 


Missing 


to Mr. Anton Sailer in the Sept. imsue of d) The series does not show location. For 
Photo Magazin, Munich, Germany. His example, there are photos from foreign I (Stuffy) 
analysis agrees in many points with the countries where not a single picture shows 
conclusions of the recent serious con this clearly. A street scene should perhaps 


other indication of — their eyes 
better pictures on their way to and from 


more intelligent use of their 
giving them better 


He called for editors everywhere to make 


photo journ 
assignments, 


encouraging ability, and making better use 
of good pictures when they get them, Basil 


editor of 


Walters, 


executive 


the Knight Newspapers offered this general 
advice to all photographers, that they keep 


open for additional and often 


their assignments 


Anton 
himself) 


just “nice” This 


They may be very 


Every Member Get A Member 
But Get The Right Member 


CARNES, Mrs. Vera. Box 344. Me 
Connelsville, O. 11°53 CN 
George Clemens 
CABSCELLO. Frank. 14 Fifth 
White Plains, N. ¥. 12°53 CM 
James E. Doolittie, Jr 
CHILDS, Herbert C Jr 427 W 
Sth st Los Angeles 13. Calif 
12°53 
Theodore A. Hall 
CLEMENS. Mrs. Marjorie, Route 4 
McConnelsville, O 11°53 CN 
George Clemons 
COPE. Leslie, Box 433, Roseville, O 
12°53 CN 
George Clemens 
COULSON, Mra Beryl GO, Box C 
Malta. O 11°53 CN 
George Clemens 
Ralph H Route 1 
Me 11°53 P 
George Hoxie 
CULVER, Sherer G. 55 Crest View 
Dr., Orinda, Calif. 11°53 CP 
Wm. Harold Oliver 
Mrs Lilla 1017 State 
Santa Barbara, Calif. 11°53 C 
Elbridge G. Newhall 
DION, James J, 4416 Wrylive St 
Midland, Mich. 12°53 JP 
Marville Kent 
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Sailer 


relates the following true story as 


is a picture editor 


by the little ones too, From his “oh, so picturesque but are insipid as journalistic an example of missing the point: “Once a 
beautiful serie-” one or two photos may be eflorts young photographer sat in my office with 
picked out but that is all! Now what can fi It is simply not true that picture edi lots of pictures, She had been on an air 
one do about it? tors can't recognize good picture when journey when they had discovered, in a 

The reason many photo journalists never they see it The particular interest of a jungle come ancient Indian tribe whos 
rise above average success is most often specific publication should be studied \ hut« were raised on «tilts. They landed and 
that their work is only of average quality recently run series on a too similar sub took many photographs, including some of a 
Or, Mr. Sailer points out, it may be spe ject may be cause for rejection. genuine hairdressing establishment on stilts 
cite errors such as the following gg? One rule emerges that is valid for Here | interrupted her and asked where 

a) All pictures are taken from the same every photographer: Jot down as much as is the picture?” She did not understand 
distance The editor immediately rejects possible about each photo. Leave nothing “My dear young lady”, | pleaded, nearly in 
these, commenting: “He has not come to out, as everything important, Without tears, “you are a girl, and a very nice one 
grips with his subject”, some scene, some exact notes even the most marvellous too, but where is the photo, | implore 
original or important detail should have series cannot exist At Rochester, Bill you?” After much explanation she finally 
been taken as a close-up Sieven asst. executive editor of the Minne grasped that it would have been an abso 

b) The pictures lack movement. They are apolis Star and Tribune stated that getting lute scoop if she had been photographed 
all stills, Although they may be smiling or a good photo into the reader's hand is a while having her hair done by that strange 
shaking hand+ the people in photos “team job” involving many people including hair stylist but it simply hadn't o« 
are just dummies. They will never make a editors, photographers, engravers, com curred to her. Now it was too late.’ 
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Av some of you may know, for the last twenty-five years | 
have devoted nearly all of my time to the investigation and 
description of the scientifie aspects of color photography 
however, while | shall still speak from the stand 


point of a scientist, | want to talk about some of the non- 


Fonight 


scientihe aspects of the subject. In brief, | want to consider 
with you the nature of color photography as a medium for 
making pictures 

Is color photography simply a mechanical device for record- 
ing what is placed in front of it? In this case it is dependent 
on the photographer only to point the camera and to push 
the button. Or is it a truly creative medium, requiring that 
the photographer think and act creatively throughout the 
making of a picture 

I want to try to show you that the scientific facts of the 
relation between what we see in photographs and what we 
see in nature prove conclusively that the photographer must 
necessarily act creatively throughout if he is to produce any 
thing worth looking at. This is true whether he wants to 
produce an illustration for a catalog, a record of an event 
or a masterpiece valuable in its own right 

In order for me to carry through such a program it is 
necessary that [| start my story far back in history, long 
before the invention of photography. This is necessary because 
the type of vision—the way of seeing—which is basic to 
photography had its origin four or five centuries before 
photography was even attempted 

About the time of Leonardo daVinci we began to read in 
the literature of art and painting of the science of geometrical 
perspective. | want to trace the development of this subject 
very briefly and to consider a few rather fine points. I want 
to do this because out of this train of thought, covering a 
period of some five centuries, has grown a number of mis- 
understandings which still continue to cloud our thinking. If 
we can once be clear as to the meaning of these points, then 
the rest of what I have to say follows easily and logically 

Phe first point may be stated very simply and it may be as 
well to do so bluntly. It is a physical impossibility in the 
general case to produce on a two-dimensional surface a 
representation of what we see when we look at nature. This 
is true whether we look with one eye or with two, or whether 
we stand still or move about. It is not possible to have a 
picture which will look exactly the same to us as does the 
scene 

1 obviously cannot hope in the course of one talk to 
demonstrate this fact to you nor, perhaps, even to convince 
you that it is so. | should like to try, however, to make the 
problem seem more real to you and then show from this 
the nature of the photographic medium 

Painters have faced this problem of the representation of 
nature for centuries. Let's consider a few of the solutions 
they have found. The oldest known historical method is illus- 
trated by some of the early cave drawings tentatively dated 
about 25,000 B.C. Single objects are indicated by single lines. 


Condensation of 1951 Brehm Memorial Lecture and of Mr. Evans’ talk 
at the New York Cosveation 


**Pastman Kodak Company 


1954 


February 


reative Directions In ColorPhotography 


By Ralph 


* 


kvans** 


There are no lines in nature of the type shown in’ these 
drawings. The line is a symbol 

Early Egyptian drawings show another solution of the 
problem. If you are in a park surrounded by trees or a 
fence, you can see the fence on all four sides and vou see 
the side of each tree which is toward vou. just as vou see 


one side of all the objects in the park. They are shown in 


this manner in Figure 1. This is another convention 

\w 


) 
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We tend today to feel that such a drawing is naive: that 
the artist should have known you couldn't see the whole 
thing at once. Unfortunately in everyday life that is exactly 
what we do. We see what we know is there It is only in 
pictures that we no longer demand that everything be shown 
hecause we have learned not to expect u 

Children who have not yet learned this fact still draw like 
the Egyptians. Those of you with children who draw may 
know that it is satisfactory to them, As adults we learn other 
conventions, That is, we learn to ask less of pictures in 
this respect 

Some of the works of Giotto who lived in the 15th century 
show still another solution of the problem. When we are 
imong a group of people, we do not see those more distant 
from us as smaller than those nearby. To paint them as 
smaller is to do violence to what we see. Giotto often painted 
them all the same size because he did not use the convention 
to which we have become accustomed 

Closely akin to this, of course, is the Persian convention 
in which distance is indicated purely by height in the picture 
plane with no considerable change in size of objects 

You see that in each of this mere handful of examples 
some aspect of what we actually see in normal life has been 


chosen for correct representation. Some selection must be 
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made by the artist if he is to paint natural scenes. The 
correct’ presentation of all aspects simultaneously is not 
possible 

It is not only the ancients who used such solutions of the 
problem. In many modern works the size of the objects does 
not change with distance, and they are depicted as flat 
although often color changes due to illumination are shown. 
Such artists are not trying to produce a stylized art. They 
are olten trying to paint exactly what they see. They simply 
use a solution different from that to which we are accustomed. 
Examples are often to be found on current magazine covers 
and elsewhere 

The purpose of this discussion is to call your attention to 
the fact that there * ne unmpur solution for the problem of 
repre what we see. There are many conventions, each 
repre ! Zz part ot the truth, not ing more is poss ble. If we 
bear this carefully in mind, we shall be less confused as we 


lack mew solution to the proble m 


which gradually became apparent in the 14th and 5th 


centuric 

Ihe action of a pinhole in forming an image has been 
known from quite early times. Since such an image will be 
formed on the wall of any room which is closed except for 
4 mall iperture, Wois likely that they had been observed 
long ‘ ’ ve any record of them in the literature 

It is characteristic of such an image that if every point in 
the image connected by a straight line with the correspond 
ing point of the object, all of these lines will pass through a 
single point at the center of the hole 

With a little thought it is apparent that if you had a long 
straight stick with a pencil on the end you could trace out 
such an image by always making the stick pass through this 
point and moving the front end of it around the objects. It 
is equally true that as this line moves it will also trace or 
cut out on any plane in front of the point an exactly similar 
image 

We thus arrive at the theory of classical geometrical per 
spective, Note that if you were to put your eye at the point 
representing the hole, the image on this front plane would 
exactly cover the objects point for point In other words if 
you were to sit looking through a pinhole at a scene and 
exactly trace that scene on a sheet of glass in front of you, 
you would produce an image identical geometrically with 
that produced by a pinhole comera. The substitution of a 
lens for the pinhole does not change the image formation 
and our modern cameras follow the same principles 

It is not entirely clear whether the theory of geometrical 
perspective developed from the theory of such images of 
whether the identity was discovered later. It is clear, however, 
that the two are identical and give the same results 

About the time of Leonardo daVinei or soon after, both the 
image as produced by a lens or pinhole and drawings made 
by the principles of perspective began to be known, An in- 
strument called a camera obscura began to be available 
Many of these were arranged in such a way that it was 
possible for an artist to trace the image so formed and in 
It is important to our point that 
Many of the early 


this way it permanence 
artists » use the camera obscura 
Italian paintings in which there was no intention of realism 
for the main part of the picture are supposed to contain distant 
views drawn in this manner 

The point is that rather early in the art of painting as we 
know it, it became apparent to artists that when they wanted 
realism the camera obscura and the pring iples ol perspective 
gave them a possible way of representing the scene which 
was very realistic 

We soon find the Dutch school of painters among others 
adopting linear perspective for their paintings because real- 
ism was their aim. Two things should be noted about such 


paintings. First there is a rapid decrease in size of objects 


16 


from the foreground to the background. Second, there are 
strong variations of brightness in the different parts of the 
scene. Both of these are characteristic of the image produced 
by a lens, although neither are particularly apparent to an 
observer who views the scene directly 

We have here again a convention as to how nature may be 
represented on a flat surface. It is hard for us today to 
realize that this is a convention and it is important for us 
to try to understand how this particular convention became 
«© firmly implanted 

There is first the fact that such a picture is an approxima- 
tion to what we actually see. It is possible by close concen- 
tration and considerable practice to see a room or other 
scene in this manner. It is not easy but it can be done and 
for this reason it is pot too hard to learn to interpret what 
uch a painting means 

As noted above, such pictures always have heavily indicated 
light and shade. This is a characteristic of pictures which 
entered more or less with the Dutch school and I shall have 
more to say about it presently. | want to point out here that 
this shadow depiction, or chiaroscuro as it is called, is more 
important in making you see depth than is the perspective. 
In some of the earlier painting with equally true perspective 
but in which no shadow effects have been indicated there is 
often a quite remarkable loss of depth perception 

The real reason why linear perspective with chiaroscuro 
became so popular even before photography, however, is not 
because it is possible to see actual scenes in a similar manner. 
The real reason is that its origin coincided with the beginnings 
of the age of science. lt is perhaps unfortunate for a calm 
consideration of the subject that the eye works by forming 
a lens image on a surface at the back of the eye. As a 
matter of fact this has very little to do with the way we see 
things but it is a fact that it occurs, In an age when science 
was seeking the explanation for everything it seemed necessary 
to conclude that an exact lens image of nature must neces- 
sarily be an exact reproduction of what was seen with the 
eyes. Perhaps | may be permitted to quote Leonardo himself 
in support of this statement. “Perspective” he wrote “is a 
rational demonstration whereby experience confirms how all 
things transmit their images to the eye by pyramidal limes.” 
It was because the eye appeared to work that way and, per- 
haps more important, because this was the way light drew 
its own pictures that it seemed like the necessarily correct 
tee hnique 

To abridge matters violently this is the cause of the inven- 
tion of photography. Fox Talbot who first succeeded in pro- 
ducing a permanent photographic image left no doubt that 
his chief aim was to fix the images of the camera obscura and 
the camera lucida, because as he said, of his inability to cor- 
rectly copy the image so formed. Daguerre himself was an 
artist with much the same intentions. 

The importance of all this to us lies not in the fact that this 
history led to the invention of photography. It lies in the fact 
that because of the scientifie temper of the times it was 
hailed as a complete solution to the problem of two-dimen- 
sional representation. 

The invention of printing techniques made possible the 
widespread reproduction of photographs and today we are 
trained from birth on geometrical linear perspective as the 
proper representation of natural objects 

The subsequent history of photography has consisted of a 


gradual realization, first by artists and only more recently by 
others that this basic assumption is not so, Linear perspective 


is not a complete solution of the problem. 

The next point I want to make clear to you, then, is that 
while photography always produces pictures which, by defini- 
tion, have correct perspective and, as we shall see presently, 
substantially correct brightness relations, it does not follow 
that the photographs, therefore, look like the things photo- 


PSA JOURNAL 


February 1954 


q 
a 
am +; 
; 
q 
17 
5 i, 


graphed. Demonstrations of this fact are very common and 
are easily produced. A picture, for example, must contain 
indications of true size if it is to be seen correctly. 


The same is true tor positions ot objects Figure 2 shows 


\ front view of this identical arrangement is shown in 
Figure 5. Five solid objeets are now visible where before 
there were only three. This is due to the shapes of the pieces 
of gray paper. From this position they are shaped like solids 


so you see them that way 


an arrangement of materials for making a salad. Note the 
more or less rectangular arrangement of the objects, the 
relatively close position of the objects with respect to each 
other. Note also the conviction it carries that you are seeing 
things just as they were 

Figure 3 shows a side view of the arrangement the photo- 
grapher had to use to obtain the effect he wanted in the 


1 do net want to argue the legitimacy of this kind of 
photograph; | simply want to point out how littl connes 
tion there may be between your perception of the picture 
ind of the real objects 

\ number of consequences follow from such differences 
between what you see as observers and what was in front 
of the camera when the picture was made. 

Before we consider them | want to note again this matter 

previous picture. What you saw was not the true arrangement, of shadows. While they are correetly reproduced in nearly 
it was what the photographer wanted you to see. This is true ill photographs, they represent another aspect of natural 


of all photography. You tend in large measure to see what scenes which is not correctly seen when you look at the 


you think the picture represents. It is not what is there but photographs 
what the photographer shows you that counts. In Figure 4, If a photographer wants to make 
for example, is shown a checkerboard on which have been ippear normal, he must add |i 


a sunlighted scene 
ght to the shadows until they 
placed some wooden blocks and two pieces of grey paper. are nearly as bright as the sunlighted parts. This is the 
Note the position of the objects but particularly the fact that reason that reflectors or flash bulbs must be 
the sphere is touching the pyramid. 


used on the 
shadow side of portraits in sunlight 
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Note the very dark shadow Chiaroscuro perlect 


t to demonstrate how little 


on the side of the face. Such dark shadows are not seen Figures 8 to 12 are an attemp 


inder thes ma ne in gtur Page 19) limitation perspective presents in what the photographer can 
Fig ive j how » similar pieture with sha low Lghting. make vou see We. in then consider his creative control over 

Here mi eee the slow more nearly as it ippe ured at the the remaining variables 

time without the sadow lighting. The darkness of the shadows Phe only thing mechanical about the photograph lies in the 

in the pre His pleture 1 purely visual effect having nothing fact that “pressing the button nakes permanent the image 

lo a vith the photograp proce Any shaded area in a which the photographer has already created 

photogray or paimting t exactl matche the relative 

smounts of light present in the scene will appear much too 


lark he other secrentify 


thy elative tie light othe should 


We oe then, that in kind ifrangement ma posit n vell 


do not look 


Thy equi sient to a demonstration of the fact ] men- ra 


\s 

thon moment age that artist whe were trying to be realiativ 
wihte were frying te make paint ny that looke j ractly like 
whiat the could see in nature vn broke awa from exact 
perspective soe chiaroscuro It been said that 
pamnter went off in other directions because of photography ae 
believe the we il have anyway if were Te ady 
i hew convention in they earch tor ways to portray 
what they saw. Photography may have accelerated the process 
ly howing them quickly what the result« were like 

In mn case the ¢ mphasis on light which had ‘ sused the in- 
terest n the camera obscura image oon showe | up if the “=a 
work of the socalled Impressionists. The convention in their rs 
painting i nat easy to recognize The irtists were in- 
terested only in light They felt that if they could only 


record the light iteelf they would have the most accurate 


reproduction of the true reality i direct outgrowth, of course, 


of the current scientife interest in light as such. In the search 


for light, form became relatively unimportant 


(Cezanne, working along other lines, retained form but 


Figure 8 is a photograph of a group of shells lying on 


the floor of the studio. They are spread out over a distance 


waht valiantly again to integrate form with his two-dimen- 


onal surface, knowing that linear perspective was not what 


of some six feet and the nearest one is some four feet from 


iw 
With Cezanne, the interest of artists in attempting to por the lens. Most people find it difficult to visualize them in this 
‘ at als atte pting 
tra nature i uch pract illv ceased inctsowe need not position although the position of the page makes 4 large 


difference. (The pictures were shown on a verti al screen, of 


lollow the subject of painting further for our present purposes, 


course.) The point is that with these same shells spread out 


over the same distance and without moving the camera I 


ean control matters so | can know what most of you will see 


| think now | am in a position to express the thought 


Figure 9, for example, shows them apparently arranged on 


| want te rest to you about photography as a mediun 


DP hyeot } techniqu for kit permanent pictures i vertical surface. They are actually still on the floor and the 
fograph echinique to making i 
camera hasn't been moved. If you want proof, you may be 


n the convention of linear perspective It is not the only 
or new irily the best convention for the purpose of repro 
long what we se lt is the convention most readily under 


veneration 


it is the one most gen- 


It tlhe st that ill photography 6crealive 
no matter what the intention of the photographer n useing 
he nedium What yoru n photograph ot like 
th cene photographed Ihe photographer must take the 
lifference nt nakitig pcture ble a 


makes vou see as 


it igainst color photography 4 creative 
hun run omething like this alter i been 
ra lated into the language we have been Color pad 


le exact 


linear perspective color unc] chiaroscuro of a scene The 
result therefore look exactl like the “ene ancl the per 
onality or soul of the photographer plays no part in the 


| have tried to pomt out to ou that the fallacy in this 
irgument come from the umption that a pertect photo 
pen like thee its perspective and 
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able to see that the top end of the ribbons is smaller than the 
bottom. That is the perfect linear perspective that the camera 
always gives If perspective were very important to this pie 
ture, vou would have no difficulty in seeing them lying on the 
floor. (If the page is laid on the floor, this becomes fairly 

Held vertically it is often quite difhcult. On a screen 


eflect is quite convincing.) 


Figure 10 shows the same shells laid out in the same 
area but now converging to a point, which introduces con- 


siderable pere eived depth 


Figure 1] is some gr aded strips of paper ind some string 


udded to give a really great depth. It is still six feet from 
front to back 

You see, the fact that these pictures are in linear perspec 
tive of absolutely no importance to what you = se¢ The 
depth has changed from nothing to a great de pth ind this is 
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only an indieation of what might be done. In Figure 12, for 
example, the convergence ts re versed. The floor has now be 
come a ceiling and yet all | have done is change the ar- 
rangement of the objects. Incidentally, the largest shells are 
now those the most distant from the camera. The small one 
is still only four feet from the lens. When you see them as 
on the ceiling, the actual order of the scene from front to 
hack has been reversed by taking advantage of the way you 
see things 

Let me be quite plain in what it is that | am trying to 
say here. | am saying that in large measure the scene you see 
from any photograph is not the one which actually existed 
in front of the camera. | am saying that what you see has 
often been created by the photographer through his ability 
to see that the photograph would look as it does, after it was 
made, | am saying that the arrangement and apparent charac- 
teristics of the objects you see in any picture have either been 
deliberately created by the photographer or are a pure aec- 
cident of the conditions at the time the photograph was made 

The difficulty with photography is not that it lacks power 
to express the photographer's feelings but that the great 
majority of photographs are taken casually without any at 


tempt to use the powers of the medium They express ade 


quately and sometimes forcefully just that casual mechanical 


attitude. And so | want to consider now the means by which 
the photographer can express himsell 

\ photographer has four general means at his disposal to 
produce the results he desires The list may amuse some who 
ire accustomed to thinking of photography as very different 
irrangement, selection or em- 


from painting. The four are 


phasis, choice of objects, and photographic manipulation or 
technique. | want to illustrate some of the possibilities im 
herent in these various means. They are by no means feeble 

The first three, arrangement, emphasis, and choice of ob 
jects are the variables of what has come to be known as 
straight” photography and | should like to consider those 
firs Manipulation of the printing process to produce a 
desired result is a somewhat newer held and [ shall consider 
it separately 

Arrangement of the areas in the picture plane in photog 
raphy is varied either by iwctually moving the objects as in a 
studio or by selecting the location of the camera outdoors 
Figure 13 shows a good example of such choice of camera 
(Page 18) 
Position and nature of the areas of the objects represented 


are just part of the story. The lighting 


location to compose the picture elements 


i picture however 


[he 

~ 

e 

2) 


chiaroscuro and the kind of day 
With a full knowledge 
he can produce an image 
you the scene the photographer realized 


painters realize 


‘ ombination of 


of objects to have a 


a group of all white objects 


flat lighted from the front It represents sbout the extreme to 
which you can go without having the objects disappear. 


Figure 16 shows the same objects contrast lighted from the 


side. While again extreme, the pair illustrates the extent to 
which lighting changes your perception of depth as well as 
changing the whole nature of the arrangement of the areas in 
the preture 

In this pair of pictures we have been concerned with the 
changes produced primarily in the appearance ol depth and 
in the arrangement of the picture surface areas. Lighting also, 
of course, has a very strong effect on the appearance of the 
illuminated objects and can be used to modify their properties 
as seen from the photograph 

Objects with diffuse surfaces such as the stones of 
Figure 17 are not much affected by the nature of the illumina- 
tion, Uf the surfaces are glossy however, as these stones be- 
come when wet, as in Figure 18, then a directional light such 
as this brings out clearly the actual colors present. (Page 19). 

This principle can be applied directly to lighting and I 
should like you to consider the next pair carefully. Figure 
19 shows a group of highly polished wooden bowls and a 
polished copper flower pot. You see them illuminated by a 
large diffuse source which has changed their surfaces to a 
pleasing satiny dull finish. More diffuse lighting could have 
made them appear matte surfaced 

Note how the true shiny surface and the depth of true 
color is shown only with directional lighting in Figure 20. 
rhis principle applies, of course, equally to outdoor photog- 
raphy where the problem becomes one of selection of weather 
conditions and time of day. (Color illustration on page 19). 

Thus we see that arrangement in photography, including as 
it does lighting as well as point of view, atmospheric condi- 
tions and actual positions of objects gives of itself a quite 
free hand to the photographer. Unfortunately many people 
feel that this is the whole story. We shall find, however, that 
selection, or emphasis as I prefer to call it, is just as power- 
ful and often a more flexible tool to the competent photog- 
rapher 

In discussing emphasis, however, it must be kept in mind 
that arrangement is always presupposed. Emphasis in a 
sense is always produced by arrangement and yet in another 
sense it is a separate variable 

The photographer has a large number of ways in which 
he can control what you see. His ability to suppress and 
emphasize is far beyond that assumed by any not familiar 


with the actual operations Figure 21 shows two pictures of 
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| alters all the local to 
is the art of 
of the characteristi« 
for and finds condit 
he wants Photogray 
graph you see shows 
could be made 
Few people who are not photographers (7 . 
the range of material that can be found in the same scene at 
diflerent time 
Figure 14, for example, shows another picture of this same 
Kockport Harbor in Massachusetts, taken from the same 
camera location. It is not difheult to obtain six or eight pic- 
ture us different as this pai (Five were shown.) 
The possibilities in the realm of landscape photography 
ife enormous as you can seer ind as the work of many 
famous photographers attests. It is perhaps in the realm of 
the nallier thing im nature however, that we can see the 
photographer's freedom in this matter most clearly 
Such eflects, of course, are produced by « EI 7! 
lighting and object arrangement. It might be we we 
ge on to concider emphasie and cheice 
look at lighting a i separate tool Both for its control of 
light ind sacle ancl the ippearance ot the picture it is 
npertant variable 
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the same vase. On the right it has been photographed with 
direct front lighting. On the left the light has been placed al- 
most directly above. In one case the texture is suppressed, in 
the other it is emphasized. The matter is here of no importance 
but it is of such effects that pictures are made such as that 
of Figure 22. (Page 22). 

Here you see one of a series of pictures of pottery made by 
Mr. Wildenhain of the School for American Craftsmen and 
kindly loaned for this purpose. Note that emphasis can be 
applied to such objects, although they are themselves art 
objects in their own right. When you come to make pictures 
from them, the same principles apply as for other objects. 

A somewhat different kind of emphasis is used in Figure 
23 where the emphasis is on the man rather than his sur- 
roundings. It can be taken as an example of what is meant by 
the term emphasis. (Page 22). 

We must not forget, however, that for the photographer, 
the picture as an entity by itself is an ever present phe- 
nomenon. If he wants the emphasis to be on picture, he can 
and must suppress objects; if he wants the emphasis on ob- 
jects, he must suppress picture surface. 

Even in this latter case, however, it must be remembered 
that the objects he shows you, the reality that he depicts, are 
still partly his own creation. By selection and emphasis the 
photographer produces the effect he wants. It is not entirely 
the object but his use of the object. 

Emphasis on part of a scene is often obtained by suppression 
of other aspects. The best known technique for this, of course, 
is to throw parts of the picture out of focus. We saw examples 
of this a little earlier. 

Of all the means at his disposal this is perhaps the tech- 
nique which at the same time has been most overdone and 
which requires the greatest skill for successful accomplishment. 
Figure 24 shows a fairly good example of successful treatment, 
the emphasis falling almost wholly on the white weed and 
foreground. (Page 22). 

Properly used, this ability to suppress detail is an important 
aid to expression. It encounters, however, a fundamental 
human desire to see sharply whatever interests us. No part 
of a picture can be out of focus which creates in the observer 
an interest in the out-of-focus objects. 

In a somewhat different direction and perhaps still more 
difficult is the picture which is entirely out of focus. This 
also was much overdone in the earlier days of photography 
but there has been a cautious return in this direction in re- 
cent years. Figure 25 shows an example on a scene containing 
a person. Please note carefully how the entire nature of the 
picture differs from that of Figure 24. Whereas Figure 24 
deals with an object in suggested surroundings, we have here 
a study in color and light effects which while it shows a per- 
son does not show a specific one. I am sure you can feel 
the difference. Here again the balance is delicate and many 
people do not like this one at all. The habit of wanting to 
see objects sharply is deeply ingrained. (Page 22). 

Perhaps this is sufficient to show what I mean by the vari- 
ables arrangement and lighting, and selection and emphasis. 
I want to consider now the third variable, that of choice of 
objects. 

The photographer works with light and lenses to produce 
the image which is made permanent by the photographic 
process. In this operation he normally works with real ob- 
jects. These objects may serve his purpose through their color, 
shape, texture or their specific character as objects. 

I think it is apparent from the preceding discussion that 
what he does with these objects will largely determine the ex- 
pressiveness of his result. The objects, however, may them- 
selves illustrate directly or indirectly what he is trying to say. 
It is from these differing points of view that we must consider 
the photographer's choice of objects. 
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A picture, for example, may be one in which the objects 
have been used for their color and for no other reason. It 
may be a frank example of a study in color. 

A softness of focus may be used to somewhat decrease the 
object character but the particular objects may be chosen for 
color alone. Or there may be almost no relation between the 
objects used and the intention of the picture. The interest 
may lie wholly in the form and color relations to the exclu- 
sion of the objects. Often the main object may serve to accent 
the other relations, but not itself be the subject of the picture. 

The subject may be one in which the interest lies largely 
in form. The color may be important but be secondary to the 
sweep of the curves or the juxtaposition of object lines. 

I could go on to further examples; the subject matter of 
photography is infinite. It is limited only by the imagination 
and the capacity for feeling of the photographer. 

It is one of the important possibilities that detail itself can 
sometimes be used to lead the observer away from the specific 
object to a larger subject matter. Thus an object through its 
very detail may suggest the whole of the structure of which 
it was a part. 

This use of the particular to imply the whole is of very 
general validity and one of the most potent conventions of 
photography. 

It seems to be a commonly held notion that what the 
photographer does is to look for a scene that expresses what 
he wants and then simply photograph it. I think it can be 
said that a good photographer never does this even though 
he may think he does. He looks for a scene or an aspect of 
a scene which will make a photograph that expresses what 
he wants, 

What the photographer has done and what all good photog- 
raphers do is to use the medium creatively so that you will 
see a particular phase of a typical scene according to your 
own experience. If the intention is to report the scene as 
vividly and accurately as possible, then the requirement is 
that he impart sufficient intensity to the picture so that what 
you see will be as much like the real scene as possible. The 
fact that the two are not the same becomes secondary. The 
photographer has succeeded in showing you what he wanted 
you to see, 

This situation is very fundamental to all photography. For 
example, suppose a photographer wants you to see some 
apples as desirable. He cannot simply photograph the apples 
lying on a table. If he did the results might be quite inade- 
quate. No matter how desirable the apples may have been this 
quality would not be apparent. The difficulty is that he has 
not produced a picture—the image has not been considered 
from the standpoint of the observer and what it is desired that 
he see. By a change in the arrangement, the lighting, and most 
of all the intention, a picture can be produced which will then 
at least suggest the desired qualities. 

The photographer by creating a picture has depicted a 
possible reality for you. It is this suggested reality that you 
see and that he intended you should. 

Let's consider a good portrait of a child in the same man- 
ner. By creating a picture the personality of the child rather 
than what he is doing can be made apparent. Furthermore, 
while still a portrait of a particular child, its interest and 
importance can go beyond this into the realm of children as 
a class. The possible reality that you see can apply to children 
in general. 

I am not saying that a photographer always appeals to or 
attempts to present the general rather than the particular. He 
can do so but it is only one of the directions in which he can 
go. He usually shows us something very specific, something 
very real and yet much of its reality often comes from you. 
The scene he photographed would have been something dif- 
ferent to you. 
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This ability is perhaps best shown in the realm of the 
imaginative. All photographs are made from real situations. 
Yet the intention of the photographer is not necessarily that 
you see this situation. What you see is often a representation 
of an imagined, if unlikely, reality quite different from what 
he photographed. Such pictures, each in its own way, repre- 
sent a whole class of creative photography whose main source 
is pure imagination. | am suggesting here that the aim of 
the photographer is not necessarily to depict even a possible 
real world. | am suggesting that imagination, personality, and 
above all a strong feeling for the way in which an observer 
sees a picture are the creative possibilities behind his work. 

Perhaps with this rather too quick survey of straight pho- 
tography we might take a brief look now into a wholly dif- 
ferent realm of possibilities. You will recall that I described 
the photographer's problem as that of obtaining an image 
which, when fixed by the photographic material, would ap- 
pear as he wanted it to the observer. His controls in this 
respect were not greatly limited, either by the nature of his 
medium or by the rules of perspective. | want now to leave 
this part of the subject and consider other directions in which 
he is limited only by his good taste and perserverance. I shall 
have to ask the indulgence of the technical readers for saying 
what can be done rather than how. 

Suppose we have a straightforward picture of a plaintain 
lily. This would show it in naturalistic presentation. Color 
photography with its increased number of variables and its 
accordingly increased freedom of manipulation permits us 
to do strange things with such images leading to interesting 
new possibilities By the use of a so-called full contrast white 
light mask, the brightness contrast may be reduced prac- 
tically to zero but the saturations and hues left as they were. 

We can then add to his picture a line image, also produced 
by purely photographic techniques and without the use of 
handwork. The result is shown in Figure 26. You see we have 
arrived at a still further convention for representing reality. 
It is a convention already familiar to us in the arts of flat 
design and is reminiscent in many cases of the work of many 
painters. It is here, however, the nature of the image the 
photographer has produced, and which has been fixed by 
photography, which determines mainly the nature of the final 
result, (Page 23). 

Figure 27 shows another subject handled the same way. 
Here the color of the subject plays a relatively unimportant 
part, the technique permitting the chief emphasis to fall on 
the lines. (Page 23). 

A photographic line image of a different subject is shown 


in Figure 28 


if 

1 


In a sense this also is a new convention all by itself. While 
we have had line drawing for many years, the drawing is here 
done with a precision which gives it a character of its own. 
It is done by photography and hence its character as line 
does not express the photographer. The placement of the 
line does express the photographer, however, and the picture 
itself is not by any means a simple representation of the way 
the scene looked. 

In another variation of a similar technique the lines them- 
selves may be produced in color. The color of the area adja- 
cent to the line may determine the color of the line itself. 
To the lines may be added some background modelling 
density or other phases of the picture to give it a little more 
form. We are here breaking down a picture with the aid of 
the newer photographic techniques into its visual variables 
and separating these out to be handled individually. This 
approach opens up many new avenues of expression. 

By an extension of similar techniques it is possible to 
obtain results in which the color scheme is also decided by 
the photographer. If such a picture as distinct decorative 
possibilities, these can be played up in any color arrange- 
ment we want. This sort of approach does not have to be 
restricted to purely decorative effect, of course. The color 
scheme can be used to portray the desired intention of the rest 
of the picture. A pair of such pictures is shown in Figures 
29 and 30. (Page 23). 

And so you see that manipulation of the image during the 
printing process is a quite powerful tool to help the photog- 
rapher show you what he wants you to see. By a knowledge 
and use of such techniques he can bring to bear on his 
subject an intensity of emphasis not otherwise available. Such 
techniques are too new and too untried to say how important 
they may become. That they represent new directions in which 
the photographer may work creatively seems to me certain 

Perhaps it is time now to review quickly what we have seen 
of the kaleidoscope of photography and see where it all leaves 
us. We noted first. that photography is a representative medium 
in the convention of geometrical perspective. In some pictures 
this convention is quite obvious. In other cases this is not at 
all apparent. 

Within this limitation the photographer is free to create 
images from anything in the world. These images may be 

objective in intent or completely abstract. He must make these 
images in full knowledge of how they will look to you as 
observers. The photographic process then makes these images 
permanent for you to see. It can be a phase of the real world 
that he shows you or it can be a detail from which you can 
imagine your own. It does not need to have much relation to 
from modified 


printing techniques or from the nature of the image itself. 


reality, and this lack of reality can come 


Photography, like all the other plastic arts, is a way of 
seeing. The photographer holds the possibility of creating a 
new entity for the observer. The resulting perceptions are as 
much those of the observer as of the photographer but must 
lie along the lines he suggests. 

Some day, if you have not already, you will each have the 
experience of catching a glimpse of the world through the 
eyes of an artist photographer. Some fleeting glimpse of 
nature itself will look to you like a picture you have admired. 
In that brief second you will see as the artist has taught you 
to see and perhaps then gain some concept of the tremendous 


creative force that is at his command. 
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Take On A 


By Paul J. Wolf, APSA 


Your club can take on added importanee in the life of 


the community, and perform a really worthwhile service, 


if it is ready and willing to take on a project to aid some 


phase of civie endeavor, As a case in point let us look at 


the Color Camera Club of Westehester, which was organized 


in January 1952 
First of all, let's look at White Plains. A city of 50.000, if 
23 miles from New York City it would rate 


it were not just 


as a metropolis on its own. As it is, it is the shopping and 


civie center of westchester County, just to the North of the 


Big City, famous for its’ fine homes, schools and churches 
This is the story of the White Plains Publie Library, and 
the sound slide presentation, “The Books in Our Lives, 


written by Jean Connor, Readers’ Advisor at the Library 


and an active member of the CCCW. She realized the need 


for a means of bringing the work of the Library to the at 


tention of the publie, and felt that a visual presentation 


could be made more dramatic and appealing than any amount 


of mere words, “One picture is worth 10.000 words,” and a 


slide set, with appropriate background musie to accompany 


a tape recording synchronised to the slides, seemed to Miss 


Connor the answer. Especially since another member, James 


Cleary, was experienced in fitting tapes with recorded music 


and comments, to slide sets, and he had agreed to cooperate 


After discussing the project with the Library Director, se 


curing the needed authority and the promise of cooperation 


Jean Connor took the first step on what was to become a 


fascinating assignment. She started to prepare a story script 


which, after considerable thought and work, was evolved 


into a shooting seript. Then other members of the club were 


called into action, and given shooting assignments. Successful 


completion of the assignments meant from three to 20 slides 


to cover each point of the shooting script, and gave a broad 


base from which to select a group of pictures that could 


carry the story line, and still be dramatic, well-composed, 


carefully exposed and well-thought-out presentations. A total 


of over 500 slides were taken from which the final 100 were 
selected. While about 10 members of the CCCW assisted in 


the work, most of the shooting was done by three or four 


members who were chosen for their abilities and, too, for 


their willingness to cooperate, as well as the equipment they 


prersse ssed 


A card fle was prepared, listing each shot called for in 


the shooting script. That made it easy to keep a record o 


whe was assigned to what shot, when, and any other data 


desired, as well as recording when the shot was completed 


and turned in, and provided a means of crediting the maker 
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Project! 


\fier the shooting was done, a narrative to accompany the 
slide set was prepared, and, aware that the narration was a 
most important part of the presentation, the assistance of one 
of the announcers at the local radio station, WFAS, was 
enlisted. The professional skill of Randall Kaler, who grace 
iously contributed his services, is clearly apparent in the 
finished presentation. Appropriate background music was 
selected, and dubbed in to provide the final touch, and the 
set was almost ready to show. 

Continuing the carefully-thought-out format, a dual pro 
jector setup, with disse've-out projection was used. And of 
course, tithe slides to announce the show were prepared by 


an art instructor (also a club member.) 


li. People at tables reading in biography section 


15. Crowded stacks 

16. People at loan desk 

17. Man using Readers’ Guide 

18. Teen age boy with Reference Librarian at card catalog 

1% 5 yr. old boy reading at picture book rack 

20. Children taking out books at Children’s Room desk. Children’s 


Librarian 


21. Boy with bike and book-« leaving Ouarropas “reet entrance 


22. Tithe slice 
Books in our family life 


23. Parents and children walking hand in hand 


24. Little girl and her father reading MADELINE 


25 Negro mother and daughter reading together 
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The interior of the library is well known, too 

Here, crowded within a small building, is a collection of nearly 
100,000) hooks 

The people of White Plains borrow these book» for many uses 
many reasons, The Library like the beech tree, hax deep root. 
In the human need for knowledge, for beauty and for truth are 
to be found the roots of the public library 

People seeking and people finding that is a library, Booke 
minister to man 

From childhood thru old age, the people claim the Library a 
their own, Their needs have created it. Their taxes pay for it 
The people are the library life and ite goal 

The meaning of the library ix not here neither in the bu 
children’s room, sor in the adult department+ 

We must go home with the books, home with the readers, to 
find the library's real meaning. The true beauty of the beech 
tree is in ite branches, and that of a library in the lives of its 


Books in our family life 


In the family, the individual finds love and the security nee 


sary for growth, Our community i« strong when family life i 
sound 
Books enrich family life There is love and happiness simply in 


the uring of 


a good hook 
Reading together brings new insights. Storie shout family life 


help hildren interpret their own problem 
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Some Tips on Setting up a Community Project 
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i the requirement to keep the show from dating” is brought 


“The Books in Our Lives which runs 25 minutes, has 
been shown to the Mayor of White Plains the Common 
founcil, a State Library Convention. to other city officials 
md to numerous other civic organizations, such as PTA 
group ete It j i credit to the people whe worked on it 
md serves a worthwhile purpose in bringing the activities of 
the White Plains Publie Library to the attention of an ever 


i project that enlists wide community support of 


Ma 


on 


wine 


home 

Don't limit yourself to i single ‘ impaign” This is better 
kept for thew projects of enduring interest. Give yourself 
plenty of time, for many of the shots you will want can 


only be mac 


year mad it 


murage yer 


that 


newspaper tor some publicity, and a name is omitted or mis 


pelled 
Doin 


ine 


Mem 
that 


roundir 


there 


caretul to break down your hooting seript inte enough in 
dividual cone ter complete coverage 

Keep careful records, and if there is any question of your 
right to use a picture, secure, or have the photographer, 
eer ure release Be sure to get the names of everyone whe 
ippeate in a picture And be sure they are spelled correctly! 


gat 
t of 


ber 


then 


uch details as hats worn by ladies in the pictures 


will be sure to be enough usable ones. Be very 


ke it as time lexs as possible Phat me ins, keep 


listall member can usually he counted on here 


le it a certain time of the day. of even of the 
may take 1 year to complete the series En 


i tall photogr iphers to take enough shots, so 


important, for if you release a still to the lo« al 


ble awaits 
propect helps the club, too. It builds 
friendliness and cooperation which brings the 
er together 


lt helps the members improve their work, and gives an material” helped strengthen the 
iim and direction to those whe cooperate, It improves their The Club itself benefits 
kill ind gives them a closer insight into what is behind part of the community, 
the production of pictures on assignment 


torial presentation of what would otherwise 


belonging to an important and worthwhile 


W.P.P.L. Sequence 


Picture wanted: 


Data below to be filled out by photographer. 


Date: Place: 


Identify all people, left to right: 


Photographer's name: 


Photographic data of interest: 


presentation 


be just “record 
more important 
ire regarded as 


ganization 
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whe worked on the White Plains project” found And last but not least, it brings to some of the viewing 
preciation of pictures even in commonplace sur audiences the first really good color slide show they've ever 
is sharpened, and quite a few found that a pie seen. And that way lies too 
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Sometimes the present links oddly with the past. 

Back two or three years ago | was up in Maine covering 
the crowning of the Potato Queen for my radio show on CBS, 
and there ran into one of the few remaining old-time news- 
reel cameramen. His circa was back in the century’s teens, 
as was mine. He knew me and | knew him; and we gammed 
of the old days before cameras became motorized, and com- 
petition was keen and without merey. A scoop Was a scoop 
“in them days.” 

Only now do I realize how romantic was the newsreel 
cameraman’s job. My bailiwick was the great Southwest, 
including the southern half of California. There was one 
newsreel man at Frisco; none anywhere else short of Denver. 
| covered the Mexican border as far as El Paso, and all of 
New Mexico, Arizona, Utah, Nevada. Los Angeles was my 
headquarters 

It was late 1912 when developing negative for the old Bison 
101 and KayBee (Kessell & Bauman) at the Edendale plant 
began to pall and I sought a wider field in cinema. Walter 
Wright, one of Keystone’s first cameramen. wanted to prove 
his theory that only a barrel shutter could give an even ex 
posure, and our arguments led to his building for me a movie 
camera embodying this principle. It was a square box, much 
like a foreign Debrie, with a crossover of the film from the 
supply magazine to the takeup mag on the other side 

I had got me a movie camera. Pretty soon | got me some 
ideas to go along with it. The Static Club (first organization 
of cine lensmen in America) came into being, and I joined 
up. One of the charter members and prime movers was 
Charles Rosher, Mary Pickford’s cameraman. She would have 
no other. Later the club had a facelifting, and became the 
more dignified American Society of Cinematographers. It 
was at one of the club's meetings that Fate brushed me with 
its wings as it flew by, and carried me not only into other 
fields but far afield at that 

Being my own editor | decided where to go and what to 
shoot. Hawaii looked good as a nice pasear, so to Honolulu 
I went, there to meet one of the finest fellows who ever lived 

Dal Clawson. He and George (Tripod) Hill were camera- 
men for Lois Webber (Mrs. Phillips Smalley), first woman 
movie director. But Dal was at this time in the islands with 
a producing unit of Universal, trying out the idea of using 
only experienced stage actors in the east—an idea that did 
net work out too well. Dal helped me bag some of my best 
newsreel shots. Our first meeting was New Year's night 
when, around one a.m. he came barging through the French 
window of my hotel room, begging me to hide him. as he had 
just pulled the fire alarm and expected consequences, They 
came, but failed to look under my bed where Dal was «afels 
concealed behind my duffle and other gear. Dal took just one 
(He died 


virtually of a broken heart, not long ago. in New York City, 


night a year for whoopee, and this night was it 
far from his Mormon forebears. His father had been one of 
that sect’s hierarchy.) 

In 1913 Selig was putting out a newsreel, in competition 
with Pathe. When, at a later date. it became the Selig-Tri- 
bune, | joined the staff. Gaumont had a weekly release, but 
At first Selig 
got its stuff (in the southern California area) by sending out 


a studio cameraman, but working solo was tough on the 


it did not go in much for spot news happenings 


studio lensmen without support of director, fixer and other 
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The Early Day Newsreel 


in old-time cameraman takes us back to a glamorous era 
in’ motion picture history, the saga years of 1910.20. 


By Jesse H. Buffum, APSA 


accustomed resources. The newsreel cameraman had to be 
as self-sufficient, alert and resourceful as a waterfront re 
porter, 

lo illustrate this: In a hired auto | rushed one night from 
San Diego over the mountains by impossible roads to the 
head of the Imperial Valley to cover an earthquake that had 
levelled every building in Brawley and done terrible damage 
in terms of lives and loss of property. At the edge of what 
had been the town | was met by a stern visaged committee 
who told me to turn around and backtrack with all possible 
speed. The world was not going to see on any screen the 
disaster that had wiped out a model community Newspaper 
reports could be slanted, could be denied, but not so with 
brutal photography which never told any lies, (Or that’s 
what they thought. And what they said). 

“Gentlemen,” [| said, as I slid out of the car and began to 
set up my tripod, “I am here not to picture disaster but to 
show how a virile, resourceful community meets misfortune 
with a quick rebound. | will film the activities of the com 
munity proceeding almost as if nothing had happened, The 
what sort of stuff Imperial 


world shall see—not merely hear 


Valley men are made of.” 

Within two hours | had filmed an emergency major surgical 
operation performed outdoors in a vacant corner lot, regular 
hospital style, nurses uniformed and all that. And a session 
of superior court held in what had been an alley. the bench 
a large packing case, and jurors and others sitting on planks 
laid on nail kegs. | rounded up a gang of carpenters and 
shot them actually starting construction of a new building 
1 impressed trucks and we raided the town’s lumber yard. 
loading building material, and parading it through the streets 
telling the story of how Brawley, within hours after a quake 
had levelled the place, was rising again, to be bigger and 
better than ever before. 

Phere were red pages in the record, too. You youngsters in 
PSA never heard of the demon Static, that bedeviled th: 
early days of movie making. It hounded and harassed the 
producing studios as well as the free lances and the newsreel 
men. It caused ten thousand retakes, utterly ruined some 
costly sequences, It was moviedom's Enemy Number One 
The camera most in use had a contrivance built in on the 
front, so that pressure on a button punched a hole in the 
That had to 
come out, the metal was a focal point for static sparks. Film 


film to show scene separation for the laboratory 


tracks and gates were improved; but the real solution came 
with the discovery of what was called X-Back film 

Static lost me more than one big scoop. Two Army airmen 
set out from North Island to fly to the Salton Sea. Visibility 
became nil right after taking off from Coronado and they 
unwittingly flew over Magnetic Mountain. On a compass 
course they kept going, unaware of instrument failure Finally 
just as their gas gave out they sighted water below, and put 
the ship down—to discover that they were on the shore of 
the gulf of lower or Baja California, a long, long way from 
the Salton Sink. Nothing to do but try to hoof it back, One 
of them miraculously made it—after ten days. his only water 
coming from the barrel cactus; his food desert lizzards and 
a few birds eggs Three hundred searchers, with the Army 
aiding, spent two weeks looking for the other airman 

I went all out on covering this man hunt At Yuma I hired 


a big open car that we piled high with spare tires, food, 


35 


q 


ste gas and bed rolle. | was to pay three dollars 
jn ou rom start to finish, or as my driver put if, on a 
luma Yuma ba | knew that Kinograms would think the 

j herd | the mi ng aviator turned ip found, So we 
eaded hie vith mmteo the sonora desert entirely guiltles« 


i r ita \ detachment from Fort Bliss, at El Paso 

i ‘ ere ahead of u spearheading the search 
somewhere! Obur shove ve ol cours was to contact this 
svalr mit, for it wa logical to assume they, if anyone 
would locate the los» sviator. It took days of guesswork 
wasted mileage and a lot of rugged doing: but finally we 
sine iponm the troop camp It wus al the only gap im a 
mrner range of mountains that stretched between our part 
of the great desert and the eastern shore of the gulf-—an 


irea that the search had narrowed down to, because army 


pilots had located the abandoned plane of the missing avia 
st edge al alt water slinest two hundred miles 
outheast of Yuma 
lhe night of our arrival in camp they brought the man in 
with hard! i breath of life left in him. Our getting him back 
tw | . il was 4 saga in iteell wross that merciless desert 
iat even the rugged cavalry horses found it hard to traverse 
Just acre the border we lagge d down the westbound Sun 
et Limited, and loaded the more than half-dead pilot into the 
buggage car. Ile was a year in the hospital at the Presidio 


i 


but he lived. | have today his own story of his desert ordeal 


im a letter | hall alway cherish 


This was my great scoop, and Kinograms had posters out 
ne wereel, an 


hie n 


eloped film reached Chicago headquarters, my 


it every theatre in’ America that carried our 


nouncing this epic news film as the coming attraction 


editor rushed back a wire stating that every inch of said 
epi wa » shot with static that it was utterly unusable 
There va i strain of natural depravity in all us old time 
neweree nen if we were given gage and frameupe This 
of course, was the fruit of keen local rivalry. Ul give you an 
example, The name of Anthony Comstock doesnt mean a 
thing to you of this zoom lens and three-dimension age. But 
Iwo generation ime and lews, thi Cometock person was the 


personihcation ol national virtue the mentor of America’s 


moral He got books banned and French photographs out 
lawed, and was a terror to all who did any thinking below 
7 

waistlin 

It was advertised that he was coming te the west coast. So 
I did a nice bit of timing. In advance of Comstock’s appear 
mee ata great publ gathering, | picked up a dozen young 
women whe would go all out in posing, if there was trans 


portation and a wed meal in it for them. We 
ind the girls donned bathing suits of 
kelp to all Californians, It took 
keep the 


sought out a 
ecluded trip of leach 
eauweed 


matte doing to put 


trands of slimy kelp in exactly the strategic 


covered, Re 


moralist 


place where decorum dictated that the skin be 
deing all this for that great 
Anthony Comstock, My idea was to show him 


we wete 
sddressing a 
bee 


alluring but 


yreat outdoor throng at San Diego, then cut to these 


a he would have them attired 


properl overed. The models were not underdressed, as they 


of int theatrical cirele greal care had le 
tuken im the pola ne of the kelp leaves 
The entrance. toward the camera, was beautifully done And 
» chastely done that vou actually got around to looking at 
the girl faces before the scene ended, But the exit! Well, 
| had told them to go off scene away from the camera but 
te heep within lens view until they passed beyond a project 
ng promontory, This they did. But in draping them [ had 
never thought to check on sithwest exposure, So now 
us the twelve glided gracefully away to a rather prolonged 
exit, it was plainly apparent that panties had been entirely 


omitted im e costuming, | could have cut the scene the 


instant | saw this, but the devil in me kept that crank turning, 


M 


twice to the second, until the last bare bottom had dis 


appeared from view. 
stuff in unde 


und trembling that | awaited 


\s already explained, we fellows sent our 
veloped. So it was with fear 
repercussions from headquarters. Of course that exit would 
subtitle | had sent 


negative was to the effect that 


be expurgated; for the along with the 


California's famous bathing 
beauties had been moved by the Comestock dictum to switch 
to a more correct beach garb, such as this film shot pictured 
“Hope Comstock makes a repeat 
appearance your vicinity and Editor.” And when 


that issue of the newsreel reached the Los 


Came this wire, finally 
The 
Angeles screens, 


| noted that the exit shot had not been clipped even one 


frame. The question that has burned in me all these long 
years intervening is: Did Anthony Comstock ever see that 


newsreel release? 


\ new page was turned in newsreel coverage when | broke 
the hoodoo that kept movie stars from every camera other 
Mary Pickford gets 
the credit for starting the vogue. | induced her press repre- 
Mary 
soon other luminaries followed suit. | shot the ceremony of 


Mary 
the fighting front; filmed the Great 


than the studio they had contract with 


sentative to rig a seene with selling war bonds; and 
“adopting” a regiment just before it went overseas to 
Three signing the docu 
Artists into being: Mary Pickford 
Charlie Chaplin and David Wark Griffith. | went after things 
like that 


ment that brought United 
more than commonplace public events that news 
about by the time 


because of this frameup | 


readers would have forgotten all 


the newsreel reached the included 


Madame 


became for 


version screen 
Schumann-Heink; and 
a short time her “official photographer,” and was 
Grossmont home. | have in 
stills | took of her there 


re ord l feel obliged to chronis le the 


more than once a guest in her 
my collection today some of the 

Just for the 
| ran for a short time the first 


fact that 
the only) 
Ange les 
Drown was manager 
but does add 
found it tied me 


ind may be news 


reel daily in the world, in connection with the Los 
Orpheum, at the time when Clarence 
of this theatre. It was not too great a success 
a fine-print paragraph to movie history. | 
down too much, and interfered with proper coverage of my 


four-state bailiwick. Assistant cameramen could not be re 
lied on 


Now 
editor had 


to Washington for a final reminiscence 
head of the White House 
squad, and was a great friend of the Wilsons. For the presi 
dent's called in five of his 
“New” 


to make a com 


Kinograms 


been Secret Service 


second inauguration our editor 
included. He put us up at the 


a great time. We 


cameramen, myself 
Willard, and we had 
plete film story of the inauguration 


present to Mrs. Wilson 


| brought along my device where, by pressing on a button 


were 


which Kinograms would 


I could switeh from a long shot to a closeup without stopping 


the camera. with the loss of but three or four frames. Joe 


Walker 


sisted of two lenses, one just above the other 


had helped me devise this innovation, which con 


They stationed me atop a building alongside Pennsylvania 


Avenue: and you ve got to know the Secret Service intimately 


to understand what | went through before being allowed up 


there. My camera was all but taken apart, with the suspicion 
some sort, ce signed to snuff 
Anyhow l 
Washington long enough to sit in on 
the screening of the film in the basement of the White House, 
with the President and Mrs. Wilson sitting two rows in front 
Then back to L. A. to the 


editor 


it might be a seeret weapon of 
out the life of the Chiet 


waited around 


Executive made my 


shots; 


of me humdrum of newsreel re 
congratulated me on the 


President had noted it 


wire trom my 
Even the 


porting. A 
success of my invention 


My old field model movie camera is still up attic, along 


with its tripod, leaning against a rafter, If it could talk, there 


are plenty of stories it could tell 
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You'll print them easier and better 


with Kodak Medalist Paper 


YOU get better enlargements, with 
less work, when you use Kodak 
Medalist Paper. Because 


Medalist brings you quality—rich 
blacks, clear sparkling whites, a full 
range of crisp middle tones. 


Medalist has the right speed —fast 
enough for rapid print production—yet 
gives you adequate time for proper dodg- 
ing and manipulation. 


Medalist is easy to handle—rugged, 
and uniform in response from sheet to 
sheet. 


Medalist is precise—its responsive- 
ness to contrast control enables you to 
match each negative perfectly, for top 


print quality 


Medalist is flexible—\ets you choose 
between soft-tone, normal-range, or bril- 
hant-contrast prints from the same nega- 
tive—simply by varying the exposure 
and development time. 


Medalist is versatile—can be after- 
toned to a warm brown or beautiful blue 
grays... gives you five surface choices, 
to match the mood of each subject. 


And Medalist is convenient— because 
all its contrast grades, | through 4, are 
closely related in exposure speed. 


In short, it’s the right paper to choose 
for better prints—and a good time while 
you're making them. Let your Kodak 
dealer show you sample Medalist prints 
Then give Medalist a thorough test 
You'll be glad you did. 
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And for special needs— 
Kodabromide—Aor rich neutral blacks in a 
top-speed paper. Kodak Resisto Rapid for 
extra-fast printing and processing. Kodak 
Opal—for widest choice of tint and surface ; 
the long-time favorite of all salon papers 
Kodak Phtalure—Opal-type quality with 
twice the Opal speed. Kodak I/lustrators’ 
Special—for fine illustration work. Kodak 
Platino 
speed paper. Kodak Translite Enlarging 


rich warm blacks in a moderate- 


for rear-illuminated prints. And for con- 
tact printing —Kodak Azo, Velox, 
Resisto N, and others. Each Kodak 


enlarging paper has a contact- 


paper counterpart A 


When writing advertisers, please mention PSA journal 


— 
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Ball Bearings 


And prints with ink and silk... cameras that bend and stretch... lonesome film, and 
what Kodak's “FIB" does about it... ways to have more pleasure from photography 
converting an enlarger into a camera... and the difference between “Koda” and 
“Ekta” and “color’’ and “chrome.” 


Whose who? 


Can't blame anybody for being excited 
ina roll of Kodachrome 
Perhaps that’s 


when he send 
bilm to be processed 
why so many forget to put on a return 
Sometimes the 


is there, but no town. Sometimes noth 


addre senders name 


ina at all. And sometimes, instead of 
legible printing, a quick non-Spencerian 
wgnature that looks like excited spa- 
whetts 

You'd be surprised how much of this 
homele film gets back home. That's 
the job of Kodak's FIB. Not FBI, but 
Stands for bilm 
When anonymous 


Identification 
film comes 


tudies it 


Bureau 
in, it's processed; then FIB 
card-indexes the subject matter, tilm size 
vcarches the pictures 
State | 
landmarks 


date, and 


for place name street 


cense plate architectural 
and anything else that 


When the owner writes 


local vegetation 
be a clue 
us, it's usually easy to sort his film out 
Sherlock couldn't do better 

We thought you'd like to know about 
bi: but pleas try not to use their sery 
your return ad 


Koda 


me It's quicker to print 


dress lewbly when you send 
chron 

And, by the way 
C ime-Kodak im, tie a stout 


Mao reel 


in tor processing 
when you send 
tring 


around the packaue ire very 


clever about cutting their way out of a 
box that isn't string tiled. Magazine film, 
too. The address is on the box, not on 
the reel or magazine: and it often takes 
quite a while to bring them back to- 


wether 


Ball bearings 


We seem to be acquiring quite a family 
of cameras with ball-bearing lens mounts 
There are three now: the Kodak Chevron 


When 


writing advertisers 


Camera, the Kodak Signet 35 Camera, 
and the Kodak Bantam RF Camera. 
You'd think that we think a lot of ball- 
bearing mounts. We do 

Let's look at why we use this type of 
mount. In the first place, a camera lens 
must be held exactly parallel to the film 
plane. In the second, the lens must focus 
smoothly, accurately, with no “play,” 
and in all sorts of weather. And this ts 
precisely what we achieve by mounting 


the focusing ring on ball bearings under 
constant, umform pressure 

By using precision ball bearings, we 
can be sure that the mount will always 
he held parallel, and that the relationship 
of lens plane to film plane will hold con- 
stant while the mount is being rotated 
for focusing. By the use of ball bearings 
and by careful machining of all mount 
parts, “play” os practically impossible 
And ball bearings work smoothly in al- 
most any temperature or climate 

This type of mount ts the best way to 
make sure you get full advantage of a 
really fine lens. That's the reason why we 
selected these mounts for three of our 
newest and most precise cameras. Try 
the action of the mount on a Kodak 
Chevron, Siznet, or Bantam RF the next 
time you see your Kodak dealer and 
you ll what we mean 


Helping hand 


Half the fun of a serious hobby is to 
watch it grow, see new people come in 
with new enthusiasm, help teach the 
young idea how to shoot—and then run 
hard to catch up and outshoot it. This 
is especially true of amateur photog- 
raphy, because it’s rich in lore to be 
passed on, and there's no ceiling on 
achrevement 

If you're an old-timer, latch on to a 


ple ase 


beginner, show him the ropes, and watch 
And 


you're on your way up—find an old 


your pleasure double overnight 


hand who will share his secrets and show 
you the right road. Joining a camera 
club is one way, a good one. Or, your 
Kodak dealer may be able to put you 
in touch. Ask him. 


Sweet films 


Do you ever puzzle over a box of choc- 
olates, wondering which are the cara- 
mels and which are the fruit centers? 
Difficult, unless you know the confec- 
tioner’s code, the little design on top of 
each candy. Every little squiggle has a 
meaning all its own. For instance, this 


iS a pineapple center: 


Kodak also uses a name-coding sys- 
tem for its color films and processes 
(We're getting so many that we need it 
ourselves, to keep them all straight.) 
There are three main groups 

1. If the name starts with “Koda,” 
Kodak does the processing. Thus we 
have Kodachrome Daylight Type, Ko- 
dachrome Type A, Kodacolor Daylight, 
Kodacolor Type A, Kodachrome Du- 
plicates, Kodacolor Internegatives (made 
from Kodachrome transparencies to get 
Kodacolor Prints), and Kodachrome 
and Kodacolor Prints and 
ments 

2. If the name starts with “Ekta,” 
then you do the work (or have a private 
processing lab do it). Thus, we have 
Ektachrome Daylight, Ektachrome Type 
B, Ektacolor Negative, and Ektacolor 
Print Film 

3. Then there's a miscelianeous class, 
which includes such special processes as 
Kodak Flexichrome and Dye Transfer, 
and Eastman Color Negative Film (a 


Enlarge- 


mention PSA Journal PSA JOULRNAI 


BULLETIN 
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cousin of Ektachrome and Ektacolor) 
for professional movie work 

All clear? It’s quite a box of candy 
and sweet performance in every bonbon 

(Incidentally —the endings of the color- 
film names have meaning, too. A 
“chrome” ending means a_ positive- 
transparency film—Ektachrome, Koda- 
chrome. A “color” ending means a 
color-negative film—Kodacolor, Ekta- 
color. Very tidy all ‘round.) 


Bend and stretch 


Everybody needs at least one camera 
that can stretch like a lazy cat, scrunch 
up like an accordion, switch without a 
whimper from a telephoto shot of the 
Matterhorn to a larger-than-life close-up 
of a bee on a clover blossom, angle up, 
angle down, angle left or right without 
turning all the subject's right angles into 
queer angles, picture a document or a 
pretty face with equal ease, picture 
skyscraper so it stands up straight in- 
stead of imitating an Egyptian obelisk 

in short, a camera as versatile as a 


New England ship's carpenter who does 
electrical work and plumbing in his spare 
time 

Our candidate is the Kodak Master 
View Camera, 4 x 5. A beautiful instru- 
ment, and a most accommodating one, 


with every control you could wish. Try 
it, and you'll fall in love with it. 

To correct horizontal distortion and 
increase depth of focus, both the front 
and back of this camera can be swung 
in either direction on a vertical axis. To 
do the same thing on a vertical plane, 
both the front and back can be swung 
in either direction on a horizontal axis 

To change the lens position in a verti- 
cal plane, the front can be moved up 
and down. When there’s something in 
the way, both the front and back can be 
moved sideways in either direction. 

To change from a vertical to a hori- 
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zontal format, or for anything in be- 
tween, the back can be rotated in a full 
360 circle. 

And the bellows moves in and out 
to a full 14-inch extension, lenses inter- 
change freely, and standard film or plate 
holders as well as film pack adapters 
will fit the camera back 

The 4 x 5 size is not only economical 
but convenient. And the camera is a 
sensibie $145 (with Carrying Case and 
one 4 x 5 Graphic Film Holder: less 
lens). We also make an 8&8 x 10 view 
camera (recently announced) that does 
everything the 4 x § does. It’s your choice 
whether or not you want to bend and 
stretch on a grander scale 

Incidentally, those of you who own a 
Kodak Flurolite Enlarger are fortunate 
indeed, for it can be readily converted 
into a camera. All it takes to be in busi- 
ness iS a@ Kodak Flurolite Camera Bed. 
back adapter that accepts 244 x 3144 com- 
bination film and plate holders, and 
ground-glass focusing back. Ask your 
Kodak dealer about it 


Ink prints 
You should know about the Kodak 
Ektagraph Process. That's our super- 
duper improvement on the silk-screen 
process, used for poster printing and 
such 

It works fine for “line copy”—an- 
nouncements, camera club posters bul- 
letins, maps, drawings (see cut, made 
from an Ektagraph print). Works for 
halftones, too, if you have an engraver’s 
camera or can use Kodak Autosereen 
Ortho Film 

Here's how the process goes. Make a 
film positive of your map, drawing, or 


other original. Print this by contact on 
Kodak Ektagraph Film. Develop the 
film; then wash off all the undeveloped 
emulsion with hot water. Next squeegee 
the Ektagraph film print down on silk 


bolting cloth stretched over a frame, 
and peel off the film base. You now have 
a fine stencil, on silk. Put this down on 
a sheet of paper. squeeze heavy ink 
through it (using a rubber blade) and 
presto!—a print. Hundreds of prints if 
you wish, on almost any kind of paper 
And any color of ink. 

This is specialized stuff, so most 
Kodak dealers don't carry the materials 
Best way to learn the details is to make 
friends with a silk-screen process opera 
tor. (You'll find silk-screen shops listed 
in the yellow section of your telephone 
book, and you'll be delighted to see the 
beautiful work they do.) Kodak makes 
the Ektagraph Film, processing chemi 
cals, and stripping solvent; and the silk- 
screen shop will know which Kodak 
dealers stock these. The silk and inks 
come from art stores and screen-process 
supply dealers 

Incidentally, it takes about 20 minutes 
to make an Ektagraph stencil, That in- 
cludes contact printing, processing, trans 
lerring to the silk, drying, and stripping 


off the base. Fast action, yes? 


Hypo pump 
The word siphon is derived from the 
ancient Greek siphon, meaning siphon 
However, long before the Greeks found a 
word for it, Neanderthal man probably 
discovered the basic principle by suck 
ing creek water up through a straw 

We think our Kodak Automatic Tray 
Siphon is much superior to what the 
Greeks had. Made of tough modern 
plastic, designed to hang on the rim of 
your wash tray, it quietly hurries the 
hypo out of your prints while you go 
about other business. No moving parts 
to break down; and you get better 
safely-washed prints while the water 
company and siphon do all the work 
Price of this helpful darkroom assist 
ant, a thrifty $4.50 


Prices include Federal 1 
where applicable and ar 
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Devoted to News of the Pictorial Division of the Photographic Society of America 


INTERNATIONAL CLUB PRINT 
COMPETITION 


had 


contest wa syain ju 
on (amera Club in (Chicago 
the Photographie Guild of Detroit 
119 pointe to take in Clase A. A 
tie for the first place in Clase B resulted 
+H Camera Club of Chicago 
braun Camera Club of 
cored 106 points 
The excellent jury tor the occasion con 
Harry Callahan, Head of the Pho 
mraphy Section of Chicago's famous In 
itute of Design: J. Musser Miller APSA 


printmaker, judge anal 


top 


when both the 
=the Alhambra 


( alilornia 


sisted of 


s leading ago 
best known for his character studies; and 
Harry K. Shigeta, Hon. FPSA, Master Pho 
tographer of the Shigeta Wright 


alon and 


Studio 


artiat writer lecturer contest 
judge 

\ total of 450 prints were submitted byy 
HH of the 


Now that two 


ountry s top camera clubs 


competitions have been 


completed, here are the top ten clube in 
each clas their total scores 
‘ia 

rm 

He 


again be 
Club under 


February contest will 

ed at the Lawson Camera 
the direct John A. Kelly. The three 
judges will | Ragnar Hadenval APSA, 


Stephen Deutch, and Walter C. Radebaugh 


ste 


Camera 
Club 
Activitle 


Eduot 


The Portfolio of Portfolios in Slides 
Ar tout mm here 


en added to the Portfolio of 


Something new ha» 
Portfolios 
ide sets are now available, so that large 
ups can view the fine pictures that have 
hidden in Portfolios 

I he prints have 


Kodachrome 


amd reproduces any 


heretotore been 
been re-photographed on 
which gives a taithful copy 
toning that may have 
used 

«et will be 


recording of comments by five of the 


been 
accompanied with a tape 
lead 
Weet 
eight 
takes 


OMprises 


ing pictorial photographers of the 


commentator discusses the first 
eludes, and then another commentator 
the next eight, and so on. A show 
MM) slides in all and with the comments will 
make a program of about an hour's dura- 
thon 

The «ets will 


the cost of 


travel by parcel post and 
shipping them on to the next 
stop will be very little 
Any P.D. club may have thie show at NO 
COST other than the postage 
3%," 


speed recorder and will be of good quality 


The recordings will be made on a 
Any club having access to a tape recorder 
is urged to take advantage of this show. 
For further information, or to request a 
hooking, write to 
James T. Johnson, 
1712 Calle 


Santa Barbara, Calif 


nternationa 
Exhibit$ 


Assovvate Editor 


\. 


We do not 


Democrats or the 


remember whether it was the 
Republicans, but someone 
If the 

statement had refer 
offered by the PSA, he 


truth 


said You've never had it so good.” 
of the above 
ence to the services 
certainly spoke the 

The Pictorial Division through its 


Exhibit« 


new print exhibits for ite member clubs 


Inter 


national service announces two 


ICPC December Class 8B Winners 
Next month: Class A 


first is a one-man exhibit consisting 
friend Angel 
(Cuba, but at 


Mexico If 


be dreaming of a trip to Cuba 


prints ny our good 
APSA, recently of 
4 picture hunt in 
this iil show photograph pos 
sibilities that await you If you have not 
eertain 


Moya's 


considered Cuba in your plans, you 


ly will after you have seen Mr. de 


exhibit 
The second is a collection of one hundred 


prints that have been exhibited before more 


than one hundred thousand persons during 


the recent Perry Centennial Exposition of 
Japan This is a collection of the finest 


Japan. We 


to recommend this set to vou 


photography of certainly need 
say ne 


Due to the great 


tore 
lemand for the Japanes 
Exhibit the collection has been broken down 
into two sets of fifty prints each, in order 
that these 


prints may be viewed by as many 


clubs as possible during the time they are 
in this country 

If your club 
these exhibits, write at once to Mr. Orlin 
Gollnick, 354 Se. 23rd St.. La Crosse, Wis 


wishes to schedule one of 


Amerie 
Portfolios | 


APSA. Associate Editor 


Mise Evetys Rowsine 


Chirps From The Robbins 

Some time ago Challies Gore of Orinda, 
California, and a member of Pictorial Port 
folio #47, 
of his philosophy in this column. It 


gave me permission to use a bit 
reads 
as follows 

“Sound criticism, like money in the bank, 
dark 
form of 


can be deposited in your room and 


drawn against in the better and 


better work in the future. In this year of 


campaigns and conventions and platforms 


and candidates, | offer you this prog-am of 
reform 
“Let's quit calling them judges those 


guys who come to camera clubs and give 


our prints the once over. Let's regard them 


as critics, the same as literary and dramatic 
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| 
Ne EAS 
(Me.) Camere CI ‘ 
tele ‘ ‘ a4 
fhekle ¢ ‘ Zit 
(Oble.) C. ¢ 209 
te lhet Mihi ‘ ow 
a 
Chine Lobe Phot i on 
‘ of Sen Dies 
felt i ‘ 
Sure y ‘ ‘ i” 
Hremerton (Wash) ¢ 


hat this applies especially 


good photography 


you will find that as time 


Portfolio Medal Award 


Florida has two Port 


ang-up job their 


From Neptune's Realm” 
by metered exposure 


Print is on Opal G developed in Dektol 2:1 


then toned in Kodak Selenium Toner. Spot 
ting was done with Spotone; then the print 
was waxed with Simoniz Subject was 

hted with a single Dinky Inky spot, and 
phototlood bounced off of opposite 

| had been doing what might be termed 
serious photogr uphy” for about three 
months. when | decided that | wanted to try 
nv hand at a Still Life.” However, | was 
at a loses tor an idea tor it 

By profession | sell surgical and medi- 
il supplies in Central Florida, and one day 
| went to make a call on an account in 
Davtona Beach The first thing that my 
ves noted as | went in the door was what 
considered a very pretty piece oft frift 
wood. I felt then that | had found my Still 

Now, all | had to do was to secure per 
nission to take it from Daytona back to 
Orlando so that | could photograph it In 
ecuring the permission | found that the 
nurses in the ofhee thought that it was a 
monstrosity the doctor felt pretty much the 
same way They that they could see 
o beauty in it, but if | was crazy enough 
to try to get something pretty out of it, | 
was welcome to try 

The rest is simple enough. The drift 
wool was brought back to Orlando, put on 
sand on the dining room table, lighted with 
i single spot and a bounced #1 photoflood 
The resultant print was sent to the Spring 
held Salon where it was hung. It has hung 
five additional times at this writing 

I'm firmly convinced now that ‘you never 
know where you'll find a picture 

Jack closes his letter to us with these 
words Thank you for the medal, | shall 
always treasure it.” This is just what each 
winner has to say about it, and take my 
word for it, it IS a terrifie thrill, Are vou 
eligible? If you have hung a print that has 
previously traveled in a Portfolio circuit 
(provided that you have not hung a print 
in an international salon before) then vou 
POO may reeeive a Portfolio Award Write 
to Eldridge R. Chriethilf for further infor 


mation 


PORTFOLIO PICTURE 
OF THE MONTH 


Rov E. Liwnamt, APSA, Associate Editor 


Have you entered the “Portfolio Picture 
of the Month"? The first announcement of 
this new activity was made in our PD But 
Levin for November-December. Here is a 
good chance to get some points for yourself 
md your portfolio. This activity replaces 
the Society's “Picture of the Month” activi 
ty so successfully directed by John Hogan 
Hon. PSA, FPSA 

Check over these rules and enter It ix 
eas The next time you make a print tor 
your portfolio, make an extra one for the 
“Portfolio Picture of the Month.’ 

Send as many prints as you like—but 
remember that the judges look for quality 
net quantit Be sure to indicate your name 
and address and the numbers of the port- 


folios to which you belong 


RULES FOR COMPETITION 


Send 8 x 10 prints, unmounted, to Roy 


Reet, 
Stella 


obert J 
Ila Jenks 
No. Mict 
Fidridge 


Charles 
Ryan Road 


CAMERA 


J. Mune 
mestead Pil 


CAMERA 
Dovel 


PORTFOLIO 


“Jerry” 


HONORS 


John H. 
Fearing 


Walter F. 
6213 Woodlawn 


1528 Walnut 


PICTORIAL DIVISION 


Miss, 


rt! 


Farwe 


OR 


THE 
APSA, 
Ave 
4WERICAN PORTFOLIOS 
hriethilf, 


m0 Dav 


INTERNATIONAL 
J. Perry, 


PORTRAIT 


Frederic Calvert, 


th 


4MERICAN EXNIAITS 
Keith 


A 


INTERNATIONAT 


INTERNATIONAT 
COMPETITION 


N. Kisting, Director 
het Aver 


Frances A. 
South 


PERSONALIZED PRINT 
Johan Super 


PORTEOLIAN 


Anderson, 


PORTFOLIO 


e Cer 


Lindahl 


SALON 


t 


‘WARD 


Taylor 


SALON 


Mahon, 


et Aver 


PHOS WHO IN PICTORIAL 
PHOTOGRAPHY 


Varringteon, 


Street, 


MEMBERSHIP 
Parker, 


ORGANIZATION 


John Hogan, Hen. PSA, PPSA, Directer 
Philadelphia 2, Penne. 


T. Reed 
sth Main 


APSA, 


APSA, 


Director 


cLun 


CLUB 
LeSege, 
nth Aves 


Kennett 


PICTURE 


PROPOS 
Vendell, 


Street, 


critics. Let us seek valid criticism, as a 
means to better pictures, rather than sugar 
for the moment, tickle our vanity. but not Rey MEE AEE Cheirmen 
Loost us higher in the photographie world.” 1800 Nomi) HEM) Ave, Milwaukee 2, Wis i 
7007 ad, Chicago 26, 10 
the ictori ort f ys is n 
to Pi rial Portfoli This i a Miss APSA, Secretary 
tivity wherein you will find goed. sound 6. 2, 
constructive criticism on which you can auer, Treasurer ; 
Milwauke 4, Wiecon 
draw in the future. I can think of no other St., Milwaukee lec onain A 
single source that will give vou such a big 
boost up the ladder nearer and ever nearer ; 
photography that will please you, as well as 
all beholders Director 
on your goal of perfection will be very PORTFOLIOS a 
much elevated and that is exactly what we Cel, APSA, Director : 
Tel Paso, Texas 
are working toward Pictorial Portfolios 
will he lp Im sure you will awgrer once PORTFOLIOS 
youve become a member of thie up and Penna 
coming activity 
: 
Robert 
KR. Hon PSA, APSA S 
404 N. 24th St, La Crosse, Wis 
This month we travel to PSA‘s “orphan 
state Florida ‘and | quot ou medal CIRCUITS 
genheld 
folio Medal Award winners now, however, " 
JUDGING SERVICE 
we can release only one at a time «so this w APSA, Director 
is the first.the second will follow in the oe Huntington 1, Weet Ve 5 
near future PRINT 
Ohur this month is John P Mont- 
‘ 2527 Crei 14, Md 
From Ne plune « Realm”, hung in the 
Springheld International on December PEN PALS 
1952 Miss Director 
7107 Chicago 
iNALYSIS 
- De or 
Sten VT. APSA, Director 
* 1247 © Street, Lineola 3, Nebraska 
1712 Callas, Senta Harbara, Calif 
P. O. Bos 355, Dra Vlaine, Mic 
| 
INSTRUCTION SETS 
Raymond §. Cannen, Director 
8 Past Rie Grande treet, El Paso, Teses 
4 (. Director 
128 W. Nort aches Mise 
419 Seoth Ave, Oak Park, 10 
20 fo Elmberet, 
Incidentally, | believe this may be some ya 
sort of a record: Jack Montgomery's Port- C. A. HR APSA, Director 
Char New 7, New York 
folio Medal i the third one to be won in ; 
Pictorial Portfolio Circle 2 since we began COMMITTER 
giving the medals! Jack states that he be ~ 
re 
lieves this is proof of the : 
commentator, P. H. Oelman, is doing for 
Congratul ons' irecter 
them ngratulation 637, lilinole 
Following « the technical data, and story sa 
on Jack Mont ery « Portfolio Medal 
“Taken w oe 
PURCHASES 
Plus X film 
Lewis APSA, Director 
was proce slon 00 Street, Mt. Prospect, Il. 
February 1954 41 


} li APs 4. or. P. O. Bex 455 


lira Plain M higan Pack them b 
twee orrugated uwdboard 8% « Il, to 
tundard 9 « 12 ope Include First 

(lu aye ‘ 
of cach print the Tith 
oh rial and Portrait Portfolio o 

are a memi 

ate our cla ou have hun 

one HA liffer tj ture mn won 

(la 

‘ to the mack oft our print 
lie rite oa on the back of the 
it embeo through to the tront 

at jlar on ht paper 

\ 2h of the 

mil le enter thw current 

t Vrints recenwed after that date will 
\ i Pictorial sture the 
pe ‘ i et and presenta 
be ered either Cla 
(la Pictorial All other print 
red i (,eneral Cla 
la follow 
each ij pommel 
iim each grou poml 
ba entr ] point 
bw ree only the pout 
TL ! will bee mulated 
fre te mont credited te the 

lual and his porttolio 

HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 
Catvent {ssociate Editor 

from th tal including 
Wash ton md two proviners in 
anada are ni my members from 
Mai \ nt, New Hampshire, Louisi 
ma \rizona \rhanea North A south 


Mawr more are 


coming in for 


Portran Port nembers are hav 
in fun neetin o many new friends all 
th the TL nierest, they are wapping 
lea for way of lighting, posing 
pri ne well ervihing that goes into the 
th a bette portrait Then to top i 


Award of Merit 
STAR EXHIBITORS 
Jackson Heights, N y 
Los Angeles 
** 


NEW TWO STAR EXHIBITOR 
Allen Gray 


NEW ONT 
bbbbefeld 
Kelly I 


California 


bast Coberg 

rO FOUR STARS 

Chicago, Hl 


Victoria, Australia 


ADVANCED 
Henderson Hulett 


Betty 


APSA 


4 top wotel Commentator analyzes ear 
rint at the end of each circuit 


There is 


net 


room tor more whi 


ecard at 28 E. th 


always 


Drop me a 


Street, Chester, Pa. for more detail- 
Division 
Honors Proposals 
Accomplishment is the leciding word 
in grantin weted PSA Honors, according 
to John H. Vondell, chairman of the Hon 
ore Proposal Committe ot the Pictorial 
Division. With that one word in mind how 
low your candidate tand out from the 
crowd’ 
Karel does one person participate in all 
forms of photography, although in the ques 


tionnaire furnished the Proposer, there are 


14 topi about which information can 
be given concerning the candidate « record 
These «heet« make the job of filing out the 
proposal very clear, alter all the details of 
the candidate's record are at hand, News 
prapet clipping. testimonal letters and ar 
ticles have little influence with the commit 
tee ilthough a conmein report ofl the 
whievement of the candidate will help 


Some of the important accomplishments 
mea (thes held in Camera Clubs 
Councils or PSA the winning of awards 
judgin experience publishing articles 

eturing and teaching und/or a good ree 
we of exhibiting All of these items point 
to accomplishment, tor in order to be able 
to teach, judge, held offer, or have pictures 
om articles acc opted take time and exper 
ener ss well as a good personality 


someone for an Honor in the 
PSA is 
when you read the list 
Honors Pro 


Vondell there 
Paul 


le propose 


Pietorial Division of serious busi 
re you tine 
iished 


weal Committe 


names on the 
Desides Mr 
Pilger 


of disting 


is Mr 


Dewey Linwood 


(,itting Grant Duggins, and Edward ¢ 
(_rossett These members review applica 
tions and rate them before they are sent to 
the national committee where they are ae 


cepted or rejected 


Honors apple ation 


sinned trom Vir. Vondell or from PSA head- 


7 
Salon 
Worhsho 


forms may be ob 


Waren J. Rowe, Je ‘ 


“The Master's Voice” 


another one 
Lowell 
New 


comments by 
well-known masters, Mr 
APSA, of Rox hester, 


The following 
of our 


Mille 


York. will show how they endeavor to assist 


the members of their groups by giving in 


advice and constructive criticisms. 


work 


habits are 


structive 
ot the 

Darkroom 
some are «0 foolish we hate to 


friends 


participant + 
break, and 


them 


hard to 
admit 


lo our frequently catch myself 


closing my eyes while loading or unloading 


panchromati sheet film in total darkness 
This can be a costly mistake, for frequently 
if my eves are open | detect accidental 
stray light or a green sate light burning too 
near the him So. «illy as it sounds, it’s 


still a good rule to keep your eyes open in 
the darkroom 


with 


Another habit has to do processing 
sheet him in channel-ty pe him hangers T he 
correct way to agitate sheet film during 
tank development ts well known——lift’ the 


completely out of the tank at one 


them a 


hange r 


minute intervals, give quarter turt 


cleckwise to the right and a quarter turn 
counter-clockw ise to the lett then sub 
metye the ha slowly into the 
veloper 


The bad habit ix to fiddle absent mindedly 


hangers in the meantime moving 
the tank 


the next lifting oper 


with the 


them about in while waiting tor 


ation That extra move 


ment «wirle the developer around inside the 


channel. adding extra development to the 


edges of the film You may not notice thi- 


until you start printing the negatives and 


find vou have lighter edges on the print 
requiring considerable burning-in to com 
poneate for that extra levelopment 

Good advice don’t touch those film 
hangers until you are ready to agitate them 


im the proper manner 

formed 
snd applic ation Address 
Director —C. Jerry Derbes, 128 W 


Drive, Jackson, Mississippi 


VIEWS AND REVIEWS 


Dicest 


Groups are being constantly 


why ret your 
it to the 


Northesicl 


By tHe 


Try Your Hand 
Are you in 1 photographic rut’? Are you 
taking thee kinds of 


been taking for three of 


tired af same pictures 


you ve four years’ 
I. photography just being monotonous now ‘ 
Climb out of your rut, then, Change the 
taking 
taking 


your 


subject matter you fre If you've been 


doing still life-——start pictures of 


children 


the ones 


own of neighbors or 


whe congregate in the vacant lot 
on the corner 


If vou've been taking curvaceous girls 
hand at 
history of Main 
take 


try your making a photographi« 


Street in your town The 


change- place faster than you realize 


Share 
high 


club in your high «chool 


photographic experience with 


sone «hool students. “Mart a camera 


teach a group of 


tow Scouts the fundamentals of photogra 


phy You will learn by teaching them 
If you're in a photographic rut, it is your 


own fault. Photography is one medium in 


which everybody can work—and every sub 


ject, every happening, every moment of 


life is potential picture material 


rut! Try hand at 


Get out of your your 
something new and different 
Photography is Life! 
Jenks, APSA 
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What can you catch with a Leica? 


Not just a boy. Or a fish in a bow! 


But the bemused wonder of a youngster probing a new and shining experience. 


The Leica makes pictures that live. 


When you use a Leica, you have a choice of many points of view 
For you have a choice ol many interc hangeabk lenses 

When you use a Leica, you can use existing light, let the subject 
express itself naturally. For the Leica will get the picture under almost 
any light condition 

Use a Leica. More than 200 accessories equip it for any photo 
graphic task. Your Leica dealer will be glad to supply you. 


Distributor of World-famous Products of Ernat Leite, Wetedar. Germany 
world’s most famous camera Cameras - Lenses - Microscopes - Binoculars 
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Kotani, FPSA 


Millard Ave 


ntend 


are 
none will be 
A. 

fin the 
Heo pital plan 
heen adopt 
plan tor mal 
requirement 
contact 
Road 


larti 


Winnet 
vation 


club ‘ 


For 


Howard 


Help Wanted 


that 


He pita 


lonatedl hit te the 


returne Send slides 


624 19th Ave 


requirements have 

a dual ponsorship 

club able to meet the 
shone. Club d should 
Milles n Hill 
prestige 
onsiderable 


nembers 


K.A.B 


Beginners Only 


(Exhibiting Color Slides) 


ou ha 


i} 
‘ 


If you 
how shout 
thru 
ship, The 
Slide Study 
Ind 
Cheek the 
for information 
member 


tion 


Division 


are pointe ! 


‘ ‘ 20) oor wo 
iat our | 
think 


about 


ision member 

offers you the 

the Slide Competition 

and the licle Circuits 
Polder 
Ther 


innually 
ne entry fee for 


tak ne part in one o 
es, take 

ts ivailable te all 
' All of these services 


toward 


advantage of the 


helping you become a 


lide exhibitor. 
wait until you have ex 


from these services 


Look 
umn of this Journal 
find a list of reliable Inter 
Send to one for an 
slides 


shout them 


the henetit« 
thee Internationals.” 


smother 


leet our tour 
judges think 

er uttered tor the begin 


work h 


reparing 
Remove 
card 
paper 
Clean 


your and 
on the «lice Number 
order 

rm ck carefully for 
first class mailing is best 
package is corrugated 
around the hax n which 
from the processor! and 
nty of time to reach the 
man before the last day 
tries 

exhibition 


ertaim road te 


inal, resourceful, and per 


sistent and always 


sccepte wi 


nterest-impact 


may vary on their evaluation 


and interest 
lisagree on tee 
hurdle is this 
hig te 
underex posure 
slurred center 
the exhibit 
from mont 

lhe 


om pos 
pietures have 
of photogr 
subject matter 
Be careful 
herent interest 
tens and pups 
the competition 
Remember 
phot hers 
literally m the 


have travelled 


npact but rare 


about 


mber a 
I 


Judge 


quality 
at 


ind technical 
compos! 
hnical quality 
Ie sure your 
quality (no overexposure 
ne camera novement 
nierest, ete hen 
ctures that or pul 
nonth in the PSA Jour: 


lave somew ha 


«=? And lastl le 


nierest ur 


quality arrangement 


ind sincerity of purpose 
subjects th h n 


flowers kit 


erworked an 


like babies 
They 


is tough 


some of the best color slide 


found their 


backyards 


iw own 


around the world. So 


raphy of operation has been no major deter 


minate 


Don't underestimate 


have the 
Whe There 
Exhibit Exhibit 


potenti 


(Contin 


your work You may 

slities of a topper in Who's 

only one way to find out 
and Exhibit 


Gro. F. Jounson 


ued on next page} 
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picture to 
rank high in composition 


hon 


others 


Mes. COLOR DIVISION NEWS 274 S, Chicago 23, Il 
rrr) 
We found that among the more than 100 
Veteran Ad nistration Hesepita inder > 
re ‘ eral of “4 r 
nedia md despera need for color slides 
wa n ni twe ha itty LA ig ? 
pita ut the time ft wa tlen we | = 
Armed bores pits to these particularly 
cation, the name of the tute of 
counts rk on all cone sliddes \ all 
hospitals 
San Fran 
\ 
You ner 
personal satisfaction te it fave tirvir 
andl ou wil 
national Ex 
nd wh 
So, \ | k 
rate lf at fi ou don't succeed, try try agam al 
them a ht haw om a or Now mt a few word stout 
Slide exhibition. How do “ogo les for entry in exhibitions: 1) 
finding out the picture from the process 
Well, first of all, if you have a local joard mount and remount careful  eeeeeeennll 
tent and heey 1 ind transparency thoroughly before 
riticiem well leserved pra for nountin between glass Place spot 
your wert or distinct mark on the lower left cornet ll 
have a local club of ach le when hold lide right 
to start one. If that does 
you can » it alone” of pictur 
mailing, usua 
‘\ good na 
paper 
the lides con 
exhibition cha 
PC There is no 


H. Farr, APSA 


NATURE DIVISION NEWS 


6024 Dakin St. Chicago 34, IIL 


No Syracuse Nature Show in ‘54 
Allen M 
Syracuse last 
a Nature Show 
off the list 


informed by Ruch, who 


bition (Chairman of 


this Column 


name of Detroit, 
More details on 


Detroit later 


A Promise of Spring 
Am mg the 


pen so re 


wonders of nature that hap 
common. 


Nature 


evyele of a de 


that they become 


place, one well worth noting by the 


Photographer is the seasonal 


This 


ciduous tree includes the process of 


existing winter season without 


damage and preparing to resurrect with the 


advent of «pring 
In contrast to the needles and scales 
the eve the oad 
signed to but one 


ot their 


leaves” are de 


season, and so part 


life's prog for their 
im autumn At the 
in the fall, a laver of cells 
the leaf stem and the 
ing it off so 
leaf falls 
Even 


other phase in the 


ram is to prepare 


demise appropriate time 

leve lope between 

seal 


twig, eflectively 


that no sap is lost when the 


had 


riziniy 


started, an 
had 


summer, the 


before this process 


winte program 


been going on Late in the 


le aves rear h their makimnum le velopme nt 


and no new leaves appear on the twig In 


the meantime, on the tip of every twig win 
formed far 
his 
winter bud is a marvel of completeness and 


Within it are 


next 


ter buds develop and are well 


in advance of the coming of autumn. 


foresight assembled in em 


form leaves and even 


Most 


“ales or 


brvoni years 


flowers 


lapping 


buds are sheathed in over 


bracts” and some are 


even further protected with an impregnation 


exceptions are Pig 


of gum or wax, a+ in Cottonwood and 


Chestnut. Some of the 


Nut Hickor ana 


Butternut which are 
bracts 

nud rmarks a tree just as 
lefinitely 


other characteristics, 


and it identify a given 


specie ‘ ently, they ary widely in 


form, «1 col t 


the hug estnul and 


example, 
May 
tiny pimple 
like ones wust and Kentucky 
Tres und Willow 
bud ind American 
three and = the 
Tulip 
spoon-shaped and 
Dogwood 
the 


nolia cont rly the 


bear 
a singhe ter 
Bladdernut two 

(lakes a 

Speckled uds are 


and 
open like ‘ Flowering 


branches are with flower 
size and shape o 1 old fashioned shoe but 
ton 

buds in early «pring offer to the 


Photographer 


Opening 
Nature 


portunity for sequence (ot 


many an exciting op 
onwood cat 
bud are 
Hickory 


he fore 


flower 
Bark 


enormous size 


out of the huge 


kins spilling 
4 gorgeous spectact iw 


bud 


bursting open, and the 


expand to an 
bracts turn beautiful 
shades of orange and red before | lling of 
with the delicate green of the 


they 


Contrasting 


young leaves, provide a choice color 


1954 


Februar 


subject. The four bracts of the flower bud 


of Flowering Dogwood persist and = turn 


and ex- 
the 


white (or pink in some species}, 


pand to abnormal siz By the 


flowers are mature, they form the familiar 


like structure which surrounds the 


coroll 
sster of true flowers 


The winter bud is a quiescent stage in 


sone thing like 


re aspects 


the yearly evele of the tree 


the hibernation of animals. In some 


it resembles a seed, with this major excep 


tion, that the bud is a resting stage between 


seasons, whereas the seed is a resting stage 


between generations 


that 


nature tells us 
lifeless the 
burst 


laws of 
lead 


winter 


faith in the 
and 
that it 


matter how 


twig may seem in will 


into life with the coming of spring. So to 


winter 


lover 


SPRING 


the eve of the nature every 


\ PROMISE OF 


bud is 


Photographing the Red Fox 
My first 


emall bey on a 
known for 


common 


foxes came as a 
Missouri Foxe 
chickens 


sight to se a 


experience with 
farm in 
and it 


trail of 


wetter stealing 
was 
feathers in the 


woods, indicating the fate 


he ths My 


hours wate 


ol one of our father spent many 


early morning hing for the aly 
tlnce a 


young ones 


they 


marauder, but he was 
den and 
and three 
fresh 


neighbor lone ated 1 were 
to destroy the 


Onee 


mother 


was following a trail in the 


Color (from prec eding page) 


Commercial Photo Coloring 


With the 


an interesting 


of color portraiture 
field has 


plroto-« olorist 


advent 


and = profitable 


opened up tor the advanced 


Generally speaking, much of the work on 


lisplay in commercial show cases is quite 


bad and 


An overuse ot 


shows much room for improvement 


opaque brushwork and dis 


cordant colors are the principal offenders 


coloring prints vary ae 
ore standards of the 
will 


long as the 


ales paid lor 
lin to the 


cultural 


nmunity und some studios sccept a 


sub of color price is 


ot low Fortunately there are other 

demanding 
paid for a 
better 


top flight 


catering to i more 


and here the prices 


jlorings are much 


In the big cities, however, the 


studios have their own artiste who usually 


cover tricest at the print with opaque 


brushwork that completely obscures the fine 
Apher In this instance 


artist 


rk of the photog: 


the colorist has to be an sorte 


which is just as well for most us. In 


our opinion this type of work ia NOT photo 


t is ‘painting’, and how many of 
brush 


field we 


coloring 
ue can nipu a 


Im the 


wrira 


seldom see 
backgrounds. Most of 
hac kground 
that 


ommercial 


t} colored portraits have no 
whatever 


col i not 


color suggesting of coure 


it home with his 
is being 


this field 


what 
that 


nedium. On the basi« of 


cepted then. it is evident 


shotgun After following it 
tracks circled around 
the trail | had 
had lying 
vsily see me but | 


snow with my 
for almost a mile, the 
back 


following The fox 


close to 


and turned 
been been 


where he coulda could 


not see him, and been watching me on 
his trail 

During most of 
have had 


recent years | have don 


my hunting with a camera, and 


many interesting experiences 


found a den where there were three young 


foxes | hid behind 
movies of them 
ke yt 

caught the 


a bush, hoping to get 
They 


sniffing the ai 


were quite fer 
The y had 
scent 
camera, but at the first 
all | got 


some 
yous and 
apparently human 
started my sound 
they darted 
a blurred streak 

I located a fox on the bank of 


ducks on 


good 


into the den, and Wis 


Last winter 


a pond wistfully watching some 

made a 
but if was a and the 
The next day | tried bait 
suct | watched 


place | saw 


the water This would have 


cloudy day 


ght was poor 


ing this same fox with 


him from my hiding him lo 


suet and be immediately 
Later hy 


quickly 


cate a piece of the 
shied 
yrabbed a 
over the hill 
had alerted 


1 hope the story 


away trom i returned, 


piece and urried off 


kvidently the human scent 
danget 


here, as | 
shots of a 


possible 


him te 
will not end 


am still hoping to get some good 
activity 


APSA 


some other 


Lee 


fox hunting mice of 


« worth investigation, As people become 


their sense of color 


the 


more color Conscious 


harmony will ibe velop In 


daub of 
that reflect good 


color will give way to colorings 


taste, beauty, and realism 


James 


Class A Medal Winners 


winner in Clase A in the last 


Medal 
individual were 
Horton (Calif, Hutehineson 
Arthur Papke (HL), A. V. Princes 
und Llevd Rebinson (Calif.), in that 
In addition were 4] 


contest (lor lerry 
(Conn. 
(Me 
or fer 
there honorable men 
tion ribbons 

Judges 
and ahve 


Pearl 


APSA Rol 
APSA 


chau 


Blaha 

rank 
APSA wal 
which in 


Kriete and 


were C,eorge 


APSA 


hwarts 


and 
Rive 
nan of the handling 
cluded Mildred Blaha 
Rudolph Traub 

160 «slides were entered in Class A 
more than 
1 Class A and Class B 
reflects the that 


committer 


Russel 


(There 
members participating 


This 


each 


great interest 


slide entered 


chief 


how 


fact 
receives an evaluation of ites features.) 
time 
nust be put in by these committees (this 
one worked till 3 A.M. on the judging 
night session for the return 
they 


If members could realize much 


plus another 
careful 


label to 


of entries) would he mere 


shout inclosing a stamped return 


facilitate return of their entries 


“Coming Color Exhibitions” 


See Page 50 


| 
yea 
this 
last December und add the 
which comes up in June 
— | 
— — 
kept 
tudi 
‘ ent 
cepla 
— 
_ 
— 
45 


Di APSA, FSG 


Stereo Division News 


319 S. Vermont, Royal Oak, Mich. 


Exhibition Sizes 


ilerable 


of thoee whe 


worker 


juate form af 


liminat 
mn the 
lloca 
even 
slternatin 

weno 
md 


tandard 


produ 
ree 
l6mm fl 


that would 


sme viewer 
which 


pis 


lakes » of 
th of the 


unex po 


med till are used 
iitimers, al 
lack 
* Kodachrome, for 


viewer? with 


many 


lrawback 


experienced are 


proper 


ufheient numbers to 


make the 
For inne 


provided 


popul ar 


unexplained reason Sawver's 


good to match 
ent camera, and «o 


serious 


workers 
but lately the 


have passed up the 


\ icw Master 


market and 


latter 
propector ha« 
come to the caused quite 
with the 


Re ently in 


flurry quality of its 
Orlando, the 


included 


results 
Southeastern 
stereo and tor the fret 


View Mast 


exhibitron 


time anywhere accepted reels 


Projection of the reels was reported as ex 


cellent similar reports have come im from 


clubs which have actually compared this 


tien 


Detroit 


size with Jomm 
As a result, the 

«heduled for June 

May, also will accept 


which ha 


projec 
International 
with closing date im 
View Master 
been added 


ree 1. in 
the «stereo division 


to the Four reels 


be entered ‘ ‘ + one 


thot 


will bee public 


thei yieal Mandap than that 


where 


raperienced 21 show-« more 
than «one | 


t 


ze ol the View Master ix on ite way toward 


ippear that the ninus- l6omm 


woceptance although this is 


result of and produc. 


proper uth viewer prob 


will he neces. y to really increase the 


eneral popularity The 


ewer lesigned part oft the 


ow M aster 


for the 


commercial «vetem of 


trade, gives 


ion of looking at a «mall picture 
than at a nor 


long tube, rather 


peture \ viewer pr cod 1 com 
the Personal 


fault and 


ymera will elimi 


be welcomed by stereo 
to choose what 
ivailable equip 
shout the 45107 and 6x13 


mmer ofiet any 


om and everal advantage 
fxls lo hay 
nlerably 

ureful howe 


the drawback of 


the 


w here 
ould enlist army followers 
But the bulk of present-day 


ive net been trained to the point of 


slereographers 
mak 
equipment od it will be 


ne their own 


cessary for the nanulacturer« supply 


they will show a real interest 


Herb MeKay, Mr 


been plugging for the 


before 
Stereo to us whe 
feel at when 
wants tha thw manula 
mu add will all n line because 


histor 


is their's to serve net to command 


it variance with merchandising 


however, much as we keep telling ourselves 


that the law of suppl umd demand is the 
final wer All one has to do is go over 


radiw 
that we 


the records h industrie« i+ auto 


snd television and others ‘ 


get what we get just when the 


manutacturers, pot we want if year 


innovations come to the auto market which 


held 


nanulacturers 


had been sometimes for years, by the 


until they were ready to 


lease them for 


fact that the 


competition purposes 


public wanted these 


could have been made 


slightest 


earlier and that they 


available made not the liflerence 


in when they appeared 


pioneering stereo manufacturers 


definitely is a place, however, for 


and should 


one or more make some good equipment 


available in the 6xl3em size, there is little 


doult’ that 


would give it 
MeKay 


projector tor 


many serious stereo 


a try and might stick with it 
points out that cost of a 2! 
2-D) costs littl 
that a 6x15 


marketed for 


more than one 


for 2x2, and stereo projee 


probably could be about 25 


per cent more than a Jomm job eours 
there ix the need over and above 
6x13 hand 


really become 


projector 


ior proper viewers betore 


a size can popular, but 


duction of these would he the «mallet 


ot the proble m 
Detroit, hav 


View Ma 


Anvway. Orlando and now 
given a shot the arm to the 
aise lt now remains orn 


that format will result 


Mail Those Entries 


sy aking of exhibitions don't forget th 
that demand your 
Milwaukee and “St 
are Feb. 11 for Rochester ar 
und March 24 for St. Louie 


either your 


three ittention NOW 
Rochester 
closing dates 
Milwaukee 
You can 
Row hester of 
to St. Louis 
all three 
And dont the Feb. 15 
for the second Stereo Division contest 
the direction of Fred Wiggins Jr 38 Mea- 
Park Ridge. 


without 


Louis Thy 


srranae to have 


Milwaukee 
but make 


entries forwards 


certam vou ent 


deadline 


forget 


cham Ave Every member 


ol the division exception should 


support this tithon econd of thre 


for the 


compe 


Rest in Peace 


sorrow that we report 
December of Ward |! 
Milwaukee. Ward, ar 
slide cireuit No > and 
David White 


It is with deep 


the death early in 
Rosenheimer Jr. of 
active member of 


1 designing engineer tor the 


Co., was only 29 years old. He i- ! 
Marilyn. Ward was a 
enthusiastic stereo worker, a member of t 
Milwaukee Camera Club, had 


photograph nationally, was one 


by his wile 
won ma 
awards 
standings for his ci 


the leaders in point 


work 


euit, and received an honor ribbon for 


in that cireuit only days before his dea 


The Lighthouse 


The daddy of all exhibitions 
this country, the Chicago Lighthouse for 
the Blind handled so 
five years by Blaha, 
the fact that nothing 
about the making of stereos and that know! 


stereo 
show expertly for 


Ceorge proved 


again 
there is mysterious 
edge of good photography in any medium 
will pay off in 3-D. The Lighthouse awarded 
10 medals for the best slides, and one 
to Helen Brethauer of Oakland, Calif., who 


only a few 


went 


had been working in. stereo 


months but who has had many acceptances 
in print salons in past years 
The catalog exhibitors 


which went to 


year was by far 


from the Lighthouse this 
the finest 


ever put out anywhere, but 


Blaha 
tors that it was paid for by a 


George hastened to assure contribu 
Lighthou- 
sponsor and not out of the show's funds, 
which go entirely to the charity of helping 


PSA JOURNAI 


there has heen 
vt wich to ace 
‘ han jomm given recogni 
he size wae 
igh one of) the beset Know? 
“American” 33 inch wed may 
all wae the und containing from one to seven pair 
f hich was the original andi” ll nust contain relaied or sequence 
he nade the half mate eparate project of cours 
me camera cheese fa 
tu requived shout twe and the 
covered both halves.) Jules 
Kt eer ol man ation Personal 
ature size when he made his Vi 
“elon Row hw ite lesigned the the impre. 
ilwa available ve nthe newest maleized 
ligety passed ij nate thi 
jua format ‘ the nent 
le eres meept and made possible a What 
tra mechani lhe ( intaue 
ied advances over 35 but 
lates neta m the 
\ rascope eat arger 
the public as sD for 
thee rr rea 
Meu sawyer In of 
hie il View Master ch 
lecided to put out a camera 
low vther of View Master reel ! take 
I it wa tu 
ine nh 
Heel to the half of the 
especiall 
though two SC 
f graink 
these sizes and 
focal 
the blind 


CAMERA CLUBS 


Henay W. Banker, APSA, ARPS 
392 Hope St. Glenbrook, Conn. 


Have t oficers of your club been see 
ing the new PSA Camera Club Bulletin? 
We doen't mean has the club been receiving 
it if it’s a PSA club in good standing, 
has been. But are the officers seeing ut? 


Reason for the above quiz is that most 
clubs either maintain a P. O. Box, in which 
case one member hold« the key and pick« 


up the mail, or the secretary receives the 
mail at his of her home address In either 
ca he chanees are good that the Bulle 
tin’s circulation ceases right there! 

Which neans that your club is missing 


out on one of PSA’s newer and more help 
ful services to camera clubs. For the Bulle 
tin, a+ a ry important part of the program 
of the newly re-activated Camera Clubs 
Commmitter is expects to be of help to 
anvone who has anything at all to do with 
the operation of a camera club 

Issued bi-monthly under the editorship of 
Maurice H. Louis, APSA, the Bulletin ix 
packed full of information on club activi 
ties of all kinds. As a “for instance”, give 
ear while we take time out to list a few 
of the features published in the first: three 

An article by Fred Fix Ir APSA 
Chairman of the Camera Clubs Committee 
on how tie 


Committee is planning to de 


vole ts energies to the studying of club 
problems and methods of solving them \ 
listing of PsA Club Services complete with 
names and address« of the chairmen in 
charg \ history of the PSA Camera Club 
Aetivily by H Johnson FPSA: An 


articte on how to prepare camera club 
publicity by Alfred ¢ 


of available 


schwartz \ listing 
exchange print and slide show. 
p-to-the-minute news ind notes of the 
club. An amusing series of “Club Chump 
Rov Wolfe, with ap 


propriate rhymed facts of camera club life 


(Charlie urtoons by 


by Al Sehwartz: and in each issue appears 
» group of ideas and suggestions for club 
programs and other activities, all of which 
have en tested and reported on by clubs 

An that’s only the firet three 


Cood meaty «stuff well caleulated to make 


the eve of any program chairman gleam 
will nterest 

If the ofheers of vour club haven't had 
that gleam lately ask them if thev're see 


ing the Camera Club Bulletin regularly! 


National Lecture Program Plans 

The ink had hardly been dry on the Dee. 
ng Henry ¢ Miner's 
lecture tour in May. when Evelyn Robbins 
of Capitol City Ce 


“Journal announ 


Springfield, HL, air 
mailed the first request for booking 

Thi« will be the first color program spon 
sored by NLP. Mr. Miner, president of the 
Stamford, Conn. Cf will travel the five 
states of Pennsylvania, Ohio, Michigan, Il 
linois and Indiana 

full evening's program, “From Color 
Snap to Salon Slide”, will benefit both the 
beginner and advanced color worker alike. 
Mr. Miner does not merely present a parade 


1954 


February 


of fine color slides. He offers understand- 
able. how-to-<do and where-to-fad-it intor 
mation, with plenty of audience participa 
thon. 

Fee is $50 and as only sixteen engage 
ments can be booked, clubs would be wise 
to make their commitments early. Write 
Maurice H. Louis, NLP Chairman, 333 West 
% St.. New York 19, N. ¥ 


(Ed. Note As we go te press we learn 
that there are only a few open dates for 


this tour. Get your reservations in!) 


Itinerary of Louis’ second lecture tour is 
now shaping up Marting in Philadelphia 
Feb. 24 he will «peak in Orlando, Fla.; 
Minneapolis (tenta 
tive); Springfield, IL; Grand Rapids; To 
ledo; Fort Wayne and Marietta, Ohio 

It is still possible to book “Practical 


Houston and Dallas 


Pointers on Photographing Children for 
March and April dates. Fee is $50. and 
clubs should write Louis at above address 


RECORDED 
LECTURES 


Wa. G. 
922 Ryan ™ 


Lake Charles, La 


We think it's interesting to note that the 
Recorded Lectures 


PSA Services designed to 


Program ix one of the 
entertain and in 
struct all phot wraphers re gardless what the 


group might be! 


specialty of any one 
We were commenting sloud along those 
lines the other day and a friend retorted 
that he was strictly a movie enthusiast and 
no matter how hard he looked at the list 
at shows im our box (else where on this 
same page) he «till didn’t see a leeture 
there which pertained to movies 

At first thought one might think that Kl 
has ignored a vital segment of the Society 
but a more careful study will indicate that 
anv number of these lectures would be most 
ippropriate for viewing by movie groupes! 
kor example Ruth Sage (Leeture #8) 


takes you strolling sround the woods 
pointing out the vivid colors which await 
vour camera. And how to recreate outdoor 
conditions inside if necessary And be 


one of the first to admit that a good close up 


movie shot of a blossom sometimes has it 
all over a color slide still of the same sub 
ject! 

Barbara Green (#5) teaches you how 


to take a new look at your old surroundings, 
and how to find a dozen pictures where you 
thought only one existed, (And even movie 
shooters like to have their shots look a 
little “different” now and then.) 

D. Ward Pease (#3) helps you search 
for better outdoor pictures (and a quick 
inventory of our own movie footage indi 
cates that some Yo’ of it has been shot 
outdoors! 

And even P. H. Ocelman’s Special (Pho- 
tography of the Nude) has great value for 
the movie enthusiast in that it teac hes the 
lessons of patience and of beauty of flowing 
lines. 

No matter how you look at it, any type 
of photography, from movies and stereo on 


down to box brownie shots will be im- 


proved by study of these outstanding lee 


And again we remind you that the RI 


program is your chance to get the services 


ol 


tat 


a high priced lecturer, without the big 


fee one normally associates with such 


presentations. Yep, for five bucks you get 


hundred dollar lecture 


and that's 


making a smart buy! 


We presume all readers know that each 


ture consists of up to a hundred slides 


ome shows are in brilliant color, others 


ure best presented in black and white) plus 


the 


hour long recorded tay which gives you 


commentation necessary for proper en 


jovment and understanding of the slides 


The talks are educational of course. But 


more than that, they're enjovable. And even 


more important, your cost (around 10¢ per 


mber in most clubs) is so low as to 


make the presentation of several talks ea h 


sear highly desirable 


ing 


if 


Information on secur 
the available shows is in our box, But 
you need more specific information, drop 


PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary 


No. 9 My Camera In Search OF A 
Subject, by Fred Archer, Hon 

No. 8. Let's Take Nature Pictures by 
Kuth Sage, APSA, 

No. 7. Abstractions, by Sewell Peas 
lee Wright 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collee 
tion, by J. Elwood Armstrong, 
FPSA. 

No. 5. New Prints for Old by Bar 
bara Green, FPSA. 

No. 4 Still Life by Ann 
Dewey, APSA, Hon. PSA 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA. 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie. 
No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 

APSA 

SPECIAL Photography of the Nude 

by P. H. Oelman, FPSA. 


Pilger 


A deposit of $25.00 should accom. 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs $10.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA the serv 
ice charge i« $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
he quoted prices on request. 

For all programs except the SPE 
CIAL, new “customers” should write: 
Wm. G. McClanahan, 922 Ryan 5St., 
Lakes Charles, La. Old customers still 
write their area distributors. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Mourman 
Avenue, Cincinnati 6, Ohio. 


Nominations for 1954 Elections; 


Division Officers and DR’s Named 


ny date lor nomina 
held thie yea 
District 

ps 


verning efforts 


full opportunity to 


n the past ye 
tim chedule 
conmetitutional re 
published in the 
bach Division Cl 
nating 
slate of 
the nominee that if ele« 1 be 

enve the office 
schedule the 
the hebruary 


to be 
Journal ach 


vear lt bere the stom in past years 


for each nom committee to name 
one person for each office. In the cane 


District Repre 


entatives thi may mean 
name per state a the Con 
titution provides for one DR for each 200 
Psa members in the te ofr 
one-half 

thee nomination hot bye 


of the 


for the entrance of 


fraction 


committee's 
hy petition nomina 
which 


Divisio the 


national officer 
en of the 
nore 


po nuet te filed at 
late than April SO. the 
Rese 


of District 


only en are 


at Headquar 
onestitution di 
wet caal 
ety the 
ted 
hled for any offwe Head 
s ballot and maile it to 
y Ma I> Ballots 
ters by June 15) are 
Committee and ‘ 
» the Toard of 
in the Journal 
ike offer at the neat Annual 
Koard of Directors 
eleetion this vear of the District 


entatives i of particular importance 


cause a new plan of operation will soon 


mnounced which will bring them closer 


the membership lin the past they have 
important but mostly inactive role 


heckrein on 


source of opinion 


constitutional moves and 


helow the active of 


level of operations. 


nembers, the “na 
elected 


For th ot new 
tional off ‘ wlude the national 
Mmirmen Divisions, the 
each 
Board ot 
chairmen of the 


National Council 


District 


tors (who represent time 


zone and Canada) Ihe Directors 

is made ip of these and the 

standing committers hye 
made up of the Directors plus the 

entatives 

officers for 


The nominations for Division 


1954-56 term of ofhee are 


COLOR 
Paul J 


DIVISION 
(Chairman Wolf, APSA, Bronxville, 
N. ¥ 

e( hairman 
Ange ( alif 
APSA, Cicero, Il 


Merle 5. Ewell, APSA, Los 


Raxworthy, 


PHOTO.JOURNALISM 

Ralph D. Miller 

Vier (Chairman Kobin F 
Roch N. 


Secretary Treasurer Hy 


DIVISION 
Bayside, N. Y 
Garland, APSA 


( hairman 


Schwartz, Plain- 


ville, Conn 


MOTION 
Chairman: Dy 
Loe Angeles 
Vier Chairman 
City, Mo 
Treasurer Mre 
Chicago, Il 


PICTURE DIVISION 
Harold L. Thompson, APSA, 
Calif 
Alfred 5S 


Norbury, Kansas 


Secretary Margaret Con 


neely 


NATURE DIVISION 
Willard H APSA, Chi 


(Chairman Farr 
cago, Ill 

let Vie 
APSA, Plainheld, N J 

2nd Chairman: 
ler Manhattan Beach 


Secretary Miss 


(hairman Warren H Savary 
Irma Louise Car 

Calif 
Audrey 


Treasurer Gingrich 


Mik h 


Detroit 


PICTORIAT 

Loren vot 

Vice-Chairman 
igo, 


Secretary 


DIVISION 


APSA Chicago Hl 
Jenks, APSA, Chi 


Chairman 


ste lla 


Calif 


Johnson, Santa Bar 
bara 
Robert J Milwaukee, 


Dreasurer Lauer, 


Wis 
STEREO DIVISION 


1. Wolfe, APSA, Butler, Pa 
H. Longwell, APSA, 


Frederick 1 


Park Ridge, Ill 


Wiggins, 


PECHNICAL DIVISION 
A. MacDonough, 


Chairman: Herbert 
Binghamton, N y 
Viee- Chairman: Allen Stimson, FPSA, West 
Lynn, Mase 
Treasurer: Dr. Richard O. Edger 
APSA, Rox hester, N 


APSA, 


DISTRICT REPRESENTATIVES 
State Re presentative 
Ala Preseott V. Kelly 


Ariz Leslie J. Mahoney, APSA 


Colo 
Conn 
Del. 
D. ¢ 
Fla 
(a 
Ida 


Ind 
la. 
Kan 


Mich 


Minn 
Mi-- 
Mo 
Mont 


SD 
Tenn 


R. P. Eakins 

P. Douglas Anderson 
H.W 
Boris Dobro, FPSA 
Floyd B. Evans, FPSA 
Lynn Fayman, APSA 
Guilford H. Soules 
Robert Officer, APSA 
Henry W. Barker, APSA 
J Joseph DeCourcelle 
Mrs. Sandra K 
Herbert ¢ 
hangs 
Don Haasch 

Frank FE. Fenner, FPSA 

Evelyn Robbins, APSA 

] Philip Wahlman, APSA 
Mrs. Irma G APSA 
W. H. Shorey 

Dan Rumpf 

French Patterson 

William G. MeClanahan 

(,. Lewis Johnson 
Mre. Caryl Firth 
Whitney 
Lyall } 
Walter J 
Albert E. Roses 

Jerry Derbes 
Cliff Edom, APSA 
Carlton I Lingwall 
Sten 7 
John V 
M 
W.H 
\ ~ 
H. Carlton 
C. B. Neblette, 
Mrs. Ruth 
Alfred 
Mrs. Susan Sherman 
Dr. William F. Smal! 
Hoyt I Roush 

Fred A Maides 


David Darvas, 


FPSA 


Brown 


Thaw 


MeKay, FPSA 


Hase lwood 


APSA 
Standish, FPSA 
APSA 


Piets«chmann 


( ross 


APSA 


Anderson, APSA 
Tellaisha 
Sanford 

Savary, APSA 

Fast wood 

FPSA 

FPSA 

APSA 


“age, 


Schwartz 


APSA 


APSA 
Bernard G. Silberstein, FPSA 
Clark H. Hogan 

Charles W 
Mrs. Ward C. Goughnour, 
Romig, FPSA 
Maurice Frank 

Hugh F. Walburn 

Curtis Lugg 


APSA 
APSA 


CGetzendaner, 


FPSA 


Turner, 


APSA 


Dr. Carrol Conway 
Dr. L. L. Handly 
Mrs. Mattie ¢ Sanford 

John W. Doscher, FPSA 

Dr. James O. Fitzgerald, Jr. APSA 
(eorge L. Kinkade, APSA 

W. Dovel Le APSA 

Alan J. Dale 

Ray Loomis 

Gilbert G. Whitehead 

Capt. Stuart 
Hy Seldidge 

Dr. FL G 


sage, 


Townshend 


(-arcia 


Canada 


Nic holas 
“tanley ¢ 


ard 


Ochotta 
Dakin 
Matthews 


Mrs. Clifford Wright 
Edward G. Tozer 
George A. Driscoll, APSA 


Dr. Leslie G. Saunders 
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Ark 
cali 
Ihe ber | wa le 
Kepresentat This 
od elected eas even ear and 
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BOOK REVIEWS 


Book of Photography. 
Little Technical Library No. 21. Wal- 
lace E. Dobbs, 146 pp. Mlustrated. 
Crown Publishers, Inc... New York, N.Y. 
$1.00 

This is a big 
pages but the author has stripped the sub 


Beginner's 


subject to cover in so few 


ject to essentials, yet tossed in enough 
specialized material of general interest to 
offer more than a taste of the interesting 
things in photography 


The book runs the gamut from basic 
ideas, through all types of subject matter, 
into the darkroom and winds up with a 
trouble-shooting chapter that is better than 
usual, al! pictures with captions. 

Photography Through the Micro- 


scope. A Kodak Data Book. 68pp, illus- 
trated, 9 in color, punched for Kodak 
Notebooks. Eastman Kodak Co., Roches- 
ter, N.Y. 50¢ 
1 his book 


photomicrography for the amateur, and also 


provides an introduction to 
contains data for the advanced microscopist 
Photomacrography is also covered, as is the 
fields 


photomicrography 


borderline between the two Informa 


tion is 
conventional cameras as weil as with special 


given for with 


manufa: 


micrographic cameras of various 
turers. The different types of illuminant 
are discussed, also filters. exposure deter 


mination and specialized techniques 


Color Movies for the Beginner. Little 
Technical Library No. 28. Harris B. 
Tuttle, FPSA. 144 pp. Illustrated. 
Crown Publishers, Ine., New York, N.Y. 
$1.00 

Mr. Tattle has done his usual thorough 
job in writing this book. He gives a 
thorough coverage of both equipment and 
processes, devotes considerable «pace to 
color exposure and artificial lighting. One 
chapter is tricks, another to 
editing and titling. 


devoted to 


Insects Close Up. A pictorial guide 
for the photographer and collector. 
Edward S. Ross. 80pp, 125 ill, Uni- 
versity of California Press, Berkeley 
and Los Angeles, or Exakta Publica 
tions, 705 Bronx River Road, Bronx- 
ville 8 N.Y. $1.50 

This is 


photographer. The 125 


truly a picture guide for the 


pu tures, some in 


color, enable the nature enthusiast to 


identify from the 


and description 


many specimens pictures 
Data is given on each in 


sect, and is presented in a way that is in 


teresting to read. Each picture is titled 
with the common name and the text gives 
the correct name and the photo data 

At the back of the book there is a large 


section devoted to instructions for « lecting 


specimens, preparing them for pictures of 


a collection dissecting for microscope 
studies, and for photographing in field or 
studio 


Boys Book of Photography. J. Allan 
Cash. Fountain Press. American agent, 
Rayelle Publications, 5700 Oxford St., 


February 1954 


The books reviewed in these columns may 
he ordered from your regular bookseller, 
your photo dealer, or direct trom the 


publishe rs 


Phila. 31, Pa. 112 pp. 


This English book is well done though 
many of the cameras and films shown will 
be total strangers to readers here There 
are a few familar ones, though. Strange too 
are some of the practices. We wonder how 
many of our adult readers would know 
what P.O.P. paper is? Or gaslight’ paper, 
for that matter. Don't condemn the book, 
however, for these trivia of differences in 
usage. The pictorial presentation is quite 
good, four pages of pictures for example 
on holding different types of cameras. And 
we liked the pictures of boys taking pu 
tures, and the selection of the kinds of 


pictures the boys might make 


Filter Manual, Carl Bakal. 136 pp. 
Camera Craft Pub. Co., 85 Minna 
San Freneciseo 5, Calif. $3.00 
knew a whe used a red 


Once we man 


filter to photograph the change of guards 
at Buckingham Palace. He thought a red 
filter would work best with red coats and 
could never understand why they came on 


the screen in white uniforms 

If he had owned this book he could have 
looked up “Red” would tell him 
what filter to use to darken a 
red object. Or he could looked up 
clouds, mahogany, eclipses or aerial photog 
raphy. For this is an unusual book, It is a 
dictionary of filters, with the usual com- 
pilation of data about all makes of filters, 
but with the added and important guidance 
written for 


which 
lighten or 
have 


of a subject matter index, It is 
the week-end photographer who uses filters 


6seldom that he can't remember from 
one time to the next what filter gave him 
that certain effect 

There is considerable space devoted to 


filters for color photography, several in 
teresting charts showing the filters of vari 
against their 


data, etc., a melange of 


ous manufacturers possible 


uses, conversion 
most of the stuff you need to know to use 


filters with good results, yet without having 


to wade threugh a lot of scientific data to 
fined it 
Principles of Color Photography. 


Ralph M. Evans, W. T. Hanson, Jr., and 
W. Lyle Brewer. 709 pp. Hl. John 
Wiley & Sons, Ine., 440 Fourth Ave., 
New York 16, N.Y. 811.00 

This is undoubtedly one of the most 
compre he nsive books on the theory of color 
written. It has been in 


photography ever 


work for fifteen years. It deale with such 
basic things as the response of the eve to 
light, systems of color specification and 
measurement, visual processes, response of 


photographic materials, the photographi« 


aspects of color recordings and reproduc 


tion, dyes for color films, color sensitometry 


duplicating end copying 


authors are all on the 


Research 
limited to dis 


Although the three 
staff of the Kodak 


the book i« by no means 


Laboratories, 


with 


cussion of Kodak materials. It deals 

ill the historic processes back to Clark 
Maxwell. although litth time is wasted on 
the many ineflective methods proposed be 
tween those early days and the first really 
suceessful color photography of 1907 or 


recent process are 


thereabouts. The more 


covered adequately and the modern color 
methods in detail 

This book is of 
scientist and engineer 
principles underlying color photogra 
definitely not a book for the 


week end 


primary interest to the 


interested in the 
basi 
phy and it ts 
indulges in color 


onado who 


shooting 


35mm Photography. Jacob Deschin, 
FPSA, 192 pp. IL Camera Craft Pub, 
Co., 95 Minna San Francisco 5, 
Calif, $5.00 

I his hook by 


miniature photography, heretofore considered 


new Deschin is not on 
an adequate type description, it is definitely 
camera, He divides 
their mechanical 


limited to the 35mm 


them into six groups by 
features, 
processing and something of the recent his 


tory of miniature, often called candid, pho 


discusses methods, techniques, 


tography. 

Deschin has drawn liberally on a wide 
range of 35mm workers to illustrate his 
book, from the needle-sharp boys to the 
grainy, blurred, out-of-focus, natural light 
modernists, You can learn from his words 


and from his choice of pictures, Fortunately 
he has not dwelt too processing, 
once the fetish of the faddist. In 
fact, most of the section dwells on good 
habits and not on this and that 
4 pages are devoted to this and 


long on 


working 
formula 
15 to printing the negative 


Your Simple Flash Camera, Howard 
Luray. 96 pp. UL Camera Craft Pub. 
Co., 95 Minna St., San Francisco 5, 
Calif. $1.75 

We are in a quandary about this book 
It ix well done, but we feel that the people 
whe need it, the people it was written for, 


never buy books on photography because 


they use a flash camera solely as a simple 
means of recording the fugite of tempus 
and they don't give a hang about their 
pictures until they pick them up at the 
drug store. Then they don't do anything 
about the mistakes exeept regret the lost 
pictures 

Offhand, we think that if you have a 


youngster with a Christmas camera and an 
impatience to get pretures without too much 
why you should let thie book lie 
It is packed with ideas and pictures, 
that 


learn 


around 


handy 


and your sprout might se« better pis 


tures can be made and even how to 


make them, We 
that there are 


must warn you, though 


radical ideas in these covers 


a chapter in a book on flash 
NOT to use flash"!!! 


imagine 


headed “When 
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‘ 


On Exhibition 


/ parr 
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‘ ‘ { 
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‘ ‘ A 1 ‘ nd 
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will tid show approved Pl) tor the oa ‘ rome pt onl they are coded to WORCESTERSHIRE 6.27 10 
idicate acceptance of other specialized { precture \leo listed are <howse which have si. Rd 
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EXHIBITIONS and COMPETITIONS 


PorSonAlities 


and it is full of PS Aers 


Ulexpense-paid tri 


1 $1600 Sterling 


30 PSAers win 


Kirkland Philip 


for Fiesta Camera ¢ 


their preference 


publishe the 


Take a bow, Gene 


for Oct. 1953, entitled In It a 
ture” by Cene Arneson. His 


appraising art values in a picture 
good, and | would like to have ee 
of this article and placed in th 
all students of photography at the 
Young Universitv. Mav have 
sion to make this use of Mr 
article 
| have had my students apprai 
ber of pictures during my cours 
quarter and have used his 
this appraisa It has taught 1 
on what to look for in a piece o 
art 
W 
Professeort 
Prove | tah 


Permission granted 


Rochester Section hits peak 
The Rochester Seetion of the 
nical Division has been having 
ship drive under the chairmansh 
Richard OF} Edgerton Final retur 
in vet, but the tally at) presstin 
HY new members for a total of 


udent members and regular 


10°) are also members of PSA 


Paul Gibbs named 
Harry Youran, APSA, Presi 
Metropolitan Camera Council of 


has announced the ippomtment 
Gibb " general chairman of 
lop In Photography” how to 
April or May bxhibite will be « 
tational ba will inmelude 
lick stereo slides 


Dafftynitions 


Shutter loor spring 


Hypo doctor's favorite tool 


lon trade association 
barker 

beach hau 

Pellow loudmouth 
Pripod nan with a cane 
Exposure Bikini 


Diaphragm used in deep breath 


Plate ipper or lower? 

( aseette littl Ca 

“un parasol 

Reel notion puture enthtteiast 
Ml Januar 1. an eat 

Draped nude skinless frankfurter 

Composition etting type 

hiching come up and see me 

Pan and Tilt) gold mining 

Retouchin isk Max Factor 

Bloop Alka-Seltzer 

Short stop between second and 


Roll bun without poppyseced 
(lose up— bankruptey 
Medium spiritualiat 

Long shot Hialeah feature 
bhatension tube widitional subway 
Projector tele path 

slick icy sidewalk 

Pinos ilar tight eveglaeees 
Screen piercing shriek, usuall 
Developer exercise machine 
Viewer peeping Tom 

ue poor grammar better to 
Crop farm products 


attracts wolf whistles 


is just ciling an example of how far PSA teria tor 
ers will travel to help their fellow clubs. are very 
APO 227 is the ad Iress ot the 7th om nate 4 
Signal Co, (Photo) ands of 
By Rosert J. Gotoman Outht has complete movie and still produc Brigham 
+3 Plymouth Great Neck, L. 1, N. Y. tion stafls and most of the European stuff 
vou see on The Big Picture” Army TV Arneson s 
“ow comes trom their net a- Happy 
Sylvia Bergel (Flushing, N. Y.) took first Mihlhauser offers to do story on he 
place in the recent Holland Bulb Contest Cologne Photo-Kino bie Trade Feir where h fall : : 
for which she and Mr. Bergel will receive il new German cameras are unveiled ria tor =e 
ath to the Netherlands trom the Stamford much 
Flovd \ Lewis (Hollis, N.Y.) Was prootreaders on the Directory neluding pictorial 
winter of the second prize in the same con Hank Barker, Ralph and Helene ¢ arpenter le 
test and reeeived «ilver tea md Olrie Larsen. Wa the week before Hale 
service. W. Grant (Franklin, Pa.) Christmas, too.—Send me your news about I’ ‘ 
was recently seen snooping are nl the lower Ps Aers out your way ‘ 
Kast side of New York City in search of 
locumentarie The Rev. Herman Bielen 
vrg City, Pa.) presented a program 
i! hee Creat Neck Color ¢ amera Club Thirty of more PSAers have been named A Tech 
Great Neck, in December graciously winners in the Holland Bulb ¢ ontest and rember 
answering the appeal of an harassed pro have been awarded valuable merchandise of Dy 
yia hirector by pinch-hitting for a speaker prizes as a result Nearly 1600 winner en's ot 
whe disappointed at the last minute were listed byw the sponsors of the conte show % 
Henry Greenhood (Los Angeles, Cal.) and und on checking the litt with our 1953 1 120 ‘anil 
Mrs. G. are understood to be poring over Directory we find the following PSAers 
blue-prints instead of color slides these Dr. Henry M. Takahashi, A. H. Hilton 
Therese Whiteside (Julia Cal.) Bernard Rind, Peter G Sandaljian, Tens 
enthusiast: thout the while Robertson, APSA Ralph Salter, Get 
iitending the Convention in Los Angeles hart S. Suppige My Mildred Mead 
hat she signed up ten new members is Hal Bowers, Miss Ann Putnam Mrs. Wesley the 
he Monterey-Carmel area upon her return R. Porter, Jean M. Steever, W. A. Price New York 
homme Nell Longtin (Fresno, Cal.) is back Sylvia C. Bergel, Guy Hareourt, Alton J of Paul i 
in her summer cottage recuperatin alte Parker. Chas. G Hes Reginald G. Shaw thie 1Yot p 
laving undergone serious surgery. While j 4. C. Shelton, Dr. Wm. F. Small. APSA 
the hospital she carried on with her PSA Mrs. John E. Blinn, Flovd A. Lewis. Fran wn in a 
work b betating letters to her husband cis A. Kingsbury, Russell Stewart. He 
who typed them up tor her Elmer Lew bert Lk. Woodling Mr«. Edna K. Harden ie 
(Fresno, Cal.), known ior his portraits o George C. Seully. Maric 
pretty girls and Chinese beauties, motored Brassine and Jos. May ill 
all the way across the Pacheco Pass to 
ble ilso took time to put on a lf hiting Letters from p. 4 
Demonstration Elines piaved hast te Udy P 
Fron Wu He Kon China) nereasing frequency of mention of method 
whieh ~parate cores tw 
Subject Matter. Co nposition and Technical 
1 would like to hear from 25, 50 or 100 
8 tem during the 1954.55 season. Those who 
respond will receive i questionnaire for 
CHARTER Ob ‘ indicating as to 4 
Ml Kast of judges pomt orig system, and other 
10 Blake | factors, Based on the returns a standard 
“ tally sheet” will be devised, and the «u 
View D « 06. Wa gested scoring system and stiggested pro 
YORK Mar. 19 cedure will be written up and duplicated 
J. Piymout for distribution to the partic ipating clubs ! 
i t PLUS tage judging will be to comment on the ; 
Ja Sha Clemens A | proposed system 
May 46, ne A 1. Four clides Clubs using the system will be asked to 
$1 ' Catharine Wiley, 2082 Douglas B preserve their tally sheets for a statistical : 
Ky inalysi« und the results warrant, a 
CAMINO REAL, Ape wiline Ay 9 report will be Journal 
$1. Forms: Bow 12442, Loe Ang 
6t. Calif It seems to me the time is ripe for such 
READING leadline A Forms: Joha K a project. Would you ask clubs whe are 
Non Ma interested to write you. If enough do writ 
im, then we can prepare and duplicate th 
questionnaire and send it to them j 
TURIN, We ‘pr. F Arthur Kiess, Pres na 
Come Re Umberto 1 
61. Varme: George Mons Homestead ‘ 
2200.20 Ne sl Bonk Bide. Dees 6 have read the article in the Journal 
February 1954 


Cinema Clinic 


Conducted by George W. 


Lenses 


merely a 


focusing 


ve the 


the lene that p 


ver the resultir 


photographer what the 


he will 
the film nt 


can te with a 


len sue cane are 


pinhole cameras cause they 


n the front end ne ger than 


A reasonably sharp 


in thie manner 


sunlight, and with super pan 


filen n exposure of more than a half min- 


ule i vy depending of upon 


the diameter of the pin hole 


Obvious! due to the long exposure time 


required, a movie camera couldn't employ 


pin hole Some means must therefore be 


large amount 


short 


which will allow a 
wrike the film in a 
sufhiciently 


is employed which will pase 


emy loved 
of light to time 
and ¢ spore it 

Thus lene 
the required amount of light, and secondly 
focus the 


image sharply 


Now a pin hole can be almost any dis 
from the film, and the image will be 


In fact, all the 


tance 
fairly sharp subjects in the 


arene will appear to be sharp This means 


focus at any of various distances, and seem 
ingly perfectly depth of field 
Only there 


So, lene makers 


ien't enough light 
in putting more light on 
our hime, thus making not only motion pix 


tures possible, but making them possible 


under light conditions and interior 


poor 


illumination, have had to sacrifice 
thing T he 

the lene, the 
depth of teld 


the nearest 


some 


light they allow to enter 


hore 


narrower they have made our 


that is, the distance between 


share object and the farthest 


shary object in the scene 


So it might be said that you can have 


one of two conditions in a lens: you can 


have a lot of light entering the lens at one 
time which we call the 


depth 


speed of a lens, or 


you can have your picture, in 


which case all objects are in sharp focus 


but you can't have hoth 
lens alwaye try 
both, but 


prevents that 


designers are 
eate a lene that will have 


law of optics 


learn to 
the best 


must 
make 


within a 


tine we 

do have and 

pictures possible limitations 
Now befo uny further let's take a 
look at the distance a lens ie 
front of the film amd the 


placed in 
reason for that 
distance 


The width of a scene on I6mm. film is 


about “\ of an inch, and on Bam. film the 
1/16 of an inch 


width is about 


manufacturer uve found that in 


wider to produ s «cone of normal coverage 


on I6mm. film. the lene «houwid be placed 


one inch in front of the film. The lens de 


signer then must create a lens that will 


focus a sharp image at a distance of one 
cover the film 


the width of 


und at the same time 


On an camera, einer 


the film picture is 3/16 of an inch wide, or 
just half that of lomm.. the lens, in order 
must be 


to cover the same unule of view 


placed half as far from the film, o inch 


From these distances the lenses are 


inch (or 25mm.) lens (for 


known ae a on 


16 mm. cameras) and a half inch (or 


mm.) lens on an 8mm, camera 


These are normal lenses, because they 


sive the normal angle of view, and are al 


wave standard equipment on a motion py 
ture camera 

The distance these lenses are placed from 
the film in the camera is known as the focal 
focal length It 
with a given lens A one 


inch lens, no matter 


distance of never varies 
ine h le i* always 
a one where or how it 
is used 


Now 


length of a lens is small 


when the fo« al 
the depth of the 
focal 


it so happens that 


lenses of big 
This means 


field is very 
length, the depth is very «mall 
that with a movie camera using a standard 
lens of one inch focal length, and focusing 
subjects at also 4 ft. 


good In 


on a subject at 5 feet 
and 6 ft. would be quite sharp 

But if a lens 
focal length of 4 or 
in front and in rear of the subject focused 
upon at five feet would not be very sharp 


were used which had a 


5 inches, the subjects 


works to the 
the amateur maker By 
width film, the focal length is kept «mall, 
and as a result he has a large range of sub 
from near 


So that rule advantage of 


movie using small 


jects which are sharply focused 
the camera to infinity 

The 8mm. user has better depth than the 
l6mm. user because his focal length is just 
half as much 

This depth ix less in areas close to the 
the depth is less when 


camera, and also 


the lens is opened up In other words, the 
larger the lens is opened, the «maller this 
depth of sharply focused subjects becomes 

It is for this reason that still photogra 
phere always employ the emallest lens open 
have as 


ing they can--«o that they will 


large a held of sharply focused objects as 


possible To do this, they will set their 


shutter speed at a half second or lees (Cif 


there is no motion in the scene) in order to 
far as possible. 
can't do that 


normally 


their lens down as 

With 
our 
ut 1/30 of a 


close 
ie camera we 
shutter peed is set 
econd, which means that we 


must set our lene liaphragm ut one stop 
stop only for each given ecene We 


shutter 


and one 
have no choice of speeds and stop 
still photographer 

well de 


over this 


openings does the 
“eo, then, since our stop 


little 


i* pretty 


termined we have coutrol 


h 


There are 
ever 


fine 


Sometimes 
ed This very 
trait of a person 
sirable backgr 
contusing 
the depth will be 
the subject will rer 
diffus 
accomplished by 


unde ound makes 

ning the i pos ible, 
sult that 

against an 


sharp 
out-of-focus or backgrour 
This can be using 
light on an interior scene, ofr by using 
filters 


absorb light 


tral density either indoors of 


which thus calling for 


le ne openings 


Telephoto lenses are used primarily t 


magnify distant objects, or, more technical 


ly. to narrow the field of coverage 
It would 
inch fo« al le neth would cover just half the 


Actually, 


seem that a lens with a two 


area covered by a one inch lens 
a two inch lens covers an area just half as 
high and just half as wide. But this results 


in only one fourth the area \ four inch 


lens, then, covers just one fourth the area 
of a two inch lens, or one sixteenth the area 
of a one inch lens 

Since the angie of coverage has been 
you must be much further 
subject the 


al 


greatly narrowed, 


from your subject to have the 


same size as when a lens of smaller 
length is used. 

And also, 
length is greater the 
(ale pth of 


focus with a te lephoto lens 


for al 
depth of the sharply 


remember that now the 


focused objects heid) is much 


leas Theretore 
moving sub 


hecomes more critical, and a 


ject often goes in and out of focus unless 
it stays the same distance from the lens all 
the time 

The opposite condition exists with wide 
angle These angle of 


view, which means their focal length is less 


lenses. widen the 


The result is a wider range of coverage in 
the scene, and also a greater depth of field. 


much easier it would all be if we 


employ the simple pinhole on our 


movie cameras! 


BGH buys TOC 


Bell and Howell Company announced in 
Chicago early in December that it had pur- 
chased all outstanding stock of the 
Dimension Co.. makers of slide 
According to H. Perey, B&H president, 
the TDC Division will 
personnel and sales policies as in the past. 


Three 
projectors 


maintain the same 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho- 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve- 
lope should be enclosed if an answer by 
mail is desired. 
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pth 
t we ar do how 
This will call for a smaller ke stop, and 
the nal rt thy be ptt 
Cushman Another is to wes the fastest Bim 
as this, too, will call for «smaller lens stops 
- eld is want- 
hen a por 
and sett he aperture, they never git See 
Vet it is with Practically al 
handled neu 
Ack the out, 
= 
_ 
come 
— 


(for a limited 


time only!) 


Yes, the thrill 


of sound on 


your own 
home movies 


..at no cost! 


This 
is 


SOUNDSTRIPE 


... the new, mag- 
netic sound track 
applied to any 16mm 
film by Bell & Howell. 


Bell & Howell 


Bell & Howell 
SOUNDSTRIPE 


on your own movies! 


It's true, you don’t have to pay a cent to 
hear for yourself what it's like to bring 
your favorite film to life... with the magic 
of sound! Right now, Bell & Howell is mak- 
ing this special offer to introduce you to 
SOUNDSTRIPE. Here's all you do: 


1. From among your single- or double- 
perforated films, choose any one up to 400 
feet long and... 


2. Bring it to any authorized Bell & Howell 
dealer before March 31st, 1954, the date 
when this offer expires. He'll forward it to 
the Bell & Howell Laboratories for sounb- 
strive... and will let you know when it 
has been returned. 


3. Visit your dealer's store and add sound 
(commentary, sound effects, music) with 
the aid of a Filmosound 202, the famous 
Bell & Howell magnetic recording pro- 
jector. Sounpstrire does not interfere with 
the use of the film on any silent or regular 
sound projector. 


This service is offered only by authorized 
Bell & Howell dealers. You are not obli- 
gated in any way. Take advantage of this 
free offer now ... discover the new dimen- 
sion of sound for exciting home movies. 


Low-Cost Sound Movies! 
This is the versatile Bell & 
Howell Filmosound 202 
which lets you add sound to 
home movies without costly 
professional equipment 


Sound 


makes it fun to make , movies! 
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ak 
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ver thread a rainbow through a needle? 


T hat’s what the lens designer must do, when 
he sits down with computing apparatus and a stack 
of optical glass specifications. 

Light is stubborn stuff, and a good, sharp, fast lens 
is a mathematical battle against stiff odds. Red, 
green, and blue rays must be forced to behave; 
dozens of optical errors and aberrations must be 
squeezed out; exact types and shapes of optical glass 
must be expertly combined. 

If the designer is tops in his field, he can give you 
a lens such as the superb Kodak Ektar //3.5 on this 
Kodak Signet 35 Camera. 

From that point, it is the camera designer's prob- 
lem. He must create a camera that lives up to the 
lens, that has all the mechanical precision and oper- 
And if he is 
tops in Ais held, he can give you a camera such as the 
for only $92.50! 


ating refinements a great lens demands. 


incomparable Kodak Signet 35 


Prices include Federal 
Tax and are subject to 
change without notice 


‘I hat’s what the film designer must do, when 
he begins the long research and pilot production 
that precede a successful color film. 

Part of his job is to prevent coarse grain and 
“wandering” of dyes in the emulsion, so that the 
needle-sharp detail delivered by a fine lens is not 
lost in the film. He must also achieve good film 
speed, reliable balance in each color, reliable film 
life, reliable processing response—in short, a film 
that’s reliable in every detail. 

And if he is tops in his field, he can give you a film 
as well-balanced and dependable as Kodachrome 
Film. And as thrifty —8 shots for $1.88, 20 for $3.50, 
36 for $5.50, including processing and mounting! 


Lens designer, camera designer, film designer— it takes 
all three, and all three must be good, to help you" thread 


a rainbow through a needle’ —and save you money, too! 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


KODAK COMMERCIAL, WIDE FIELD, PROCESS, ENLARGING, AND PROJECTION EKTAR LENSES 
KODAK EKTANON LENSES 
AND KODACOLOR FILMS 
CHROME AND DYE TRANSFER MATERIALS 
AND PROJECTORS . 


KODAK SIGNET, RETINA, AND PONY CAMERAS KODACHROME 
KODAK EKTACHROME FILM, ROLL AND SHEET KOOAK FLEXI 
KODAK COLOR FILTERS KODASUDE VIEWERS 
KODAK DATA BOOKS AND COLOR HANDBOOK. SEE YOUR KODAK DEALER. 


Kod k i 


